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Foreshadowing at Work

Part A.

Directions: Authors often use foreshadowing, a technique of providing clues about future events. 
Foreshadowing ranges from very direct to extremely subtle. It may wet the reader’s curiosity, 
prompt ironic realizations, warn of events to come, or promise a happy ending. Read the following 
examples of foreshadowing, and infer what they suggest about future events.

1. For months I waited with eager anticipation for Lisa’s wedding. My bridesmaid’s dress was 
stunning, all of the guests were friends and family, and the reception promised to be the best 
party ever. If I had known then what I know now, I would have hopped on the fi rst train and 
gone far, far away.

2. Jeff stepped out of the cab onto a city street choked with traffi c and pedestrians. He could feel ex-
citement throbbing in the air, promising, “This is your town, this is your town! Welcome home!”

3. Above all I wanted to be a star on the Broadway stage. I had the looks, the talent, the ambi-
tion and the right contacts. Success seemed all but inevitable. How little I knew!

4. The old fortune-teller’s bleary eyes gazed sadly into the crystal ball. “No,” she said. “I won’t tell 
you. Don’t make me tell you!”

5. I remember hearing a terrifi c explosion, and then seeing the fl oor crumble under my feet. Sirens 
began to scream, but louder still was the roar of fl ames rushing up the side of the building. 
Later, I wondered how we ever managed to crawl to safety.

Part B.

Directions: Find examples of foreshadowing in chapters 1–6 of Nectar in a Sieve. Then infer how 
they might serve as promises or warnings.

    Foreshadowing           Promise or warning?

Chapter 1 

Chapter 2

Chapter 3

Chapter 4

Chapter 5

Chapter 6
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The Wild Beast in Nature 

Directions: Reread the opening paragraph of chapter 7 in Nectar in a Sieve. Then answer the fol-
lowing questions. 

1.  Describe a time when you have observed the “wild animal” in nature.

2.  In chapters 7–13 Rukmani describes two serious natural disasters. What are they? How much 
time elapses between them?

3.  How does the monsoon affect Rukmani and her family? How does it affect the rest of the 
village?

4.  Chapter 10 describes the feast of Deepavali. What does Rukmani’s description of the feast add 
to this section of the novel?

5.  Find specifi c images that convey the severity of the drought in chapter 13.

6.  Why does Rukmani insist that Nathan should not sell the seed?

7.  How severely does the drought seem to affect Rukmani and her family?

© COPYRIGHT, The Center for Learning. Used with permission. Not for resale.

Nectar in a Sieve             Name___________________
Lesson 2                Date____________________
Handout 4









16

6.  Kunthi accuses Rukmani of having an 
affair with Kenny and threatens to tell 
Nathan. In her rage Rukmani physically 
attacks Kunthi. In a similar event later, 
Rukmani attacks Irawaddy, mistaking 
her in the dark for Kunthi. Both incidents 
emphasize that the normally compliant 
Rukmani can be fi erce in defense of home 
and family. 

7.  Kunthi, like everyone, has suffered as a 
result of the drought. All of her beauty 
is gone. She insists that Rukmani give 
her rice and threatens that she will tell 
Nathan of Rukmani’s visits with Kenny. 
Rukmani seems to feel that, having kept 
the secret so long, Nathan might lose 
trust in her if she reveals it now. 

8.  Nathan takes the rice when Kunthi 
threatens to reveal that he is the father 
of her sons. The peace comes from the 
open truth between Nathan and Rukmani, 
instead of secrets that enabled Kunthi to 
gain power over them. 

9.  Kunthi is one of the few Indian characters 
who deliberately seek to harm others for 
selfi sh reasons; certainly, she seems vil-
lainous to Rukmani, who judges her as 
evil. On the other hand, her circumstances 
are certainly limited, and she is at least 
partly a victim. 

3. Remind students that early in the novel 
one of Rukmani’s main concerns is her de-
sire for children, especially sons. Point out 
that, in light of later events, this desire is 
somewhat ironic. Have the class complete 
Handout 8. 

Suggested Responses: 

Irawaddy is responsible, self-sacrifi cing, 
and loving, especially to children; she 
is rejected by her husband and has an 
albino child as a result of her activities 
as a prostitute. 

Arjun and Thambi are determined and see 
beyond the patient endurance of their 
parents; they go far away to Ceylon to 
work on tea plantations. Rukmani fore-
shadows that she will never see them 
again. 

Of Murugan we know that Kenny gets him 
a job as a servant in a town. (Note: We 
learn more in Part Two.) 

Raja, extremely frail after the drought and 
famine, is killed in an incident at the 
tannery. Selvam as a child was a little 
more timid than the others; he is inter-
ested in Kenny’s work; he is caring and 
insightful. 

Kuti dies of malnutrition as a young child. 

4. Ask a volunteer to defi ne the word confl ict. 
Lead students to see that confl icts always 
involve two or more forces competing against 
each other. Add that confl ict is a key aspect 
of plot in short stories and novels. Have 
students complete Handout 9. 

Sample Responses: 

Person vs. Self—Rukmani worries about 
having more children; Rukmani grieves 
over her children. 

Person vs. Nature—Rukmani and her family 
struggle to survive the great monsoon 
and the drought. 

Person vs. Person—Rukmani attacks Kunthi; 
Rukmani attacks Irawaddy. 

Person vs. Society—Arjun and Thambi go on 
strike; Rukmani perceives the tannery 
as an enemy. 

1.  The two main confl icts in Nectar in a 
Sieve are person vs. nature and person 
vs. society, with the second dominating. 
In the struggle against the weather for 
food and a decent livelihood, the family 
can endure. The tannery, with all of its 
attendant social changes, causes the 
central ongoing confl ict in the novel. 

2.  With Rukmani and Nathan forced to leave 
home, the tannery seems to be the victor. 
Industrialization seems to win over the 
simple people. 

5.  Have a volunteer read aloud the fi rst four 
paragraphs of chapter 1. Point out that the 
beginning of the novel assures readers that 
Rukmani will survive this experience. Ask 
students to write forecasts of what they 
expect to occur in Part Two. 

 You may want to provide prompts: Will 
Murugan welcome Rukmani and Nathan? 
Will he be a wealthy person? How will Puli 
come into the story? What will happen to 
Nathan? 

6.  Have small groups share forecasts. Then 
compile a summary of students’ expecta-
tions. 
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Analyzing Confl icts 

Directions: Read the following descriptions of the major kinds of confl ict in fi ction. Then indicate 
examples of each type in Nectar in a Sieve. Finally, answer the questions that follow. 

Confl ict Examples  Examples in Nectar in a Sieve 

© COPYRIGHT, The Center for Learning. Used with permission. Not for resale.
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Person vs.
Self 

Person vs. 
Nature 

Person vs. 
Person

Person vs. 
Society  

A person struggles for 
self-understanding or 
with guilt. 

A person tries to escape a 
fl ooding river or to fl ee a 
roaring lion. 

Two people have a fi st-
fi ght or vie for power in a 
corporation. 

Someone fi ghts for a way 
to feed the hungry; some-
one works for honesty in 
politics.

1.  Of these four types of confl ict, which are the most important in Nectar in a Sieve? Explain your 
answer.

2.  By the end of chapter 23, who seems to be winning the confl ict? Explain. 
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Lesson 4 

In the City

Objectives 
• To understand events in the closing chap-

ters 

• To consider Hinduism as part of the novel’s 
setting 

Notes to the Teacher 
 This lesson focuses on Part Two, which in-
cludes chapters 24–30. The section begins with 
Rukmani and Nathan leaving the village and 
concludes with Rukmani’s return. Simple village 
life has done little to prepare for the realities 
of a city. Knowing only the name of the street 
on which they think their son lives, Rukmani 
and Nathan walk many miles. The fi rst night 
they sleep in a temple and receive food along 
with many other poor and homeless people. 
Their few possessions are stolen. They meet 
Puli, a young homeless leper, who helps them 
fi nd Koil Street, but Murugan no longer lives 
there. They fi nally fi nd their daughter-in-law, 
who tells them that her husband has deserted 
the family. With nowhere to go, Rukmani and 
Nathan live in the temple. Puli guides them 
to work in a quarry, where they strive to earn 
enough money to return to the village. Nathan 
dies, and Rukmani goes home with Puli. 

 The themes of Nectar in a Sieve are uni-
versal, yet the novel is rich in Indian culture. 
Foods, festivals, the perils and promises of rice 
farming, and religious symbols are intrinsic to 
the setting. No detailed knowledge of India’s 
culture and history is necessary to understand 
the novel. Still, it enhances understanding to 
know a little about the national background. 

 Certainly India is among the world’s most 
ancient cultures, with diverse beliefs and prac-
tices rooted far back in pre-history. Hinduism, 
the religion of the majority, embraces diversity 
rather than shunning it. The very name Hindu 
is a European invention encompassing many 
different sects. The imperial spirit of eighteenth-
century Europe drew both the British and the 
French to commercial and then military involve-
ment in India. By 1815 India was part of the 
British empire. Increasing Indian nationalism 
ultimately led to independence in 1947, as well 
as partition into the states of India (dominantly 
Hindu) and Pakistan (dominantly Moslem). 

Procedure 
1.  Have students use Quiz 4 as an evaluation 

tool or to review chapters 24–30. 

2.  Ask students to describe ways Markandaya’s 
conclusion is like or unlike conclusions they 
forecast in Lesson 3. 

3.  Have students complete Handout 10. 

Suggested Responses: 

1.  They take sleeping mats, some food and 
utensils, and a little money; they need 
food for the journey, and they do not 
want to arrive at their son’s home with 
nothing. 

2.  Inside the large temple are many people, 
shops, pillars, and fi gures of the gods 
and goddesses. Once a day, after offer-
ings are blessed, food is distributed to 
the poor. 

3.  The people include vendors, worshipers, 
many poor people, and thieves. When 
food is at stake, the people can be vi-
cious. 

4.  Puli is the young boy who leads them 
to the home of Dr. Birla, where Murugan 
once worked. Later Puli lives and works 
with them. He appears to have leprosy, 
which has already severely damaged his 
hands. 

5.  Dr. Birla is a woman; they have expected 
a man. 

6. Das’s wife is friendly and generous, much 
like Rukmani’s friends in the village. A 
happy life in the city seems at least pos-
sible. 

7.  Murugan abandoned his family nearly 
two years earlier. His wife blames his 
desertion on gambling and seeking pros-
titutes. No one knows where Murugan is 
now. 

8.  The tether is money; the less money one 
has, the shorter the tether, that is, the 
less one’s freedom. 

9.  Chronic ill health, malnutrition, and overly 
strenuous work lead to his death. Still, 
Rukmani describes a peaceful and loving 
end. 
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Quiz 1 

1. d 

2. a 

3. c 

4. b 

5. a 

6. c 

7. c 

8. b 

9.  d 

10. d 

11. d 

12. a 

13. b 

14. a 

15. a 

16. d 

Quiz 3 

1. b 

2. d 

3. c 

4. a 

5. b 

6. c 

7. b 

8. d 

9. a 

10. d 

11. a 

12. d 

13. c 

14. b 

15. d 

16. a 

17. c 

18. a 

Quiz 2 

1. d 

2. c 

3. b 

4. b 

5. c 

6. d 

7. c 

8. c 

9. c 

10. d 

11. b 

12. b 

13. b 

14. a 

15. a 

Quiz 4 

1. d 

2. a 

3. c 

4. b 

5. c 

6. b 

7. a 

8. d 

9. b 

10. d 

11. c 

12. a 

13. c 

14. d 

15. a 

16. b 

 

Quiz Answer Key 

Nectar in a Sieve             Name___________________
Supplementary Materials           Date____________________
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Fact, Fiction, and Truth 

Directions: Use the following questions to analyze similarities and differences among fi ction, bi-
ography, and autobiography. 

1.  In studying literature, what do we mean by the term fi ction? How is a fi ction different from a 
lie? Give an example of a work of fi ction you have read.

2.  What is a biography? What reasons might a person have for writing a biography? Give an ex-
ample of a biography you know.

3.  What is an autobiography? Why might a person write an autobiography? Give an example of 
an autobiography you know.

4.  What do fi ction, biography, and autobiography have in common?

5.  Of the three, which do you prefer to read? Why?

6.  Suppose that you were going to write your autobiography. List three persons or events you 
would have to include to tell the story of who you are. Why is each so important? 

7.  Autobiographers also have to decide what not to include. What reasons might they have for 
omitting some people and events?

8.  In what sense is it true that every autobiography is partially fi ction? that every fi ction is par-
tially autobiography?

9.  Is anything “against the rules” in autobiography?

10. Explain the following statement: Fiction, biography, and autobiography can all tell the truth. 
They just tell the truth in different ways.

© COPYRIGHT, The Center for Learning. Used with permission. Not for resale.
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Procedure
1.  Have students use Quiz 3 as an evalua-

tion tool or to review their understanding 
of chapter 4.

2.  Ask students how the story told in chap-
ter 4 differs from those in the fi rst three 
chapters. Lead them to see that it focuses 
on events during Kingston’s lifetime rather 
than on remote stories of China. Kingston 
also alters the point of view, almost remov-
ing herself from the story.

3.  Have students complete Handout 9.

 Suggested Responses:

  At the airport they seem alike—two old 
ladies, each amazed at how much the 
other has aged. 

  In China they were both fi nancially sup-
ported by husbands working in America, 
and both were able to live well. Brave 
Orchid, however, made herself inde-
pendent, while Moon Orchid remained 
dependent. 

  Brave Orchid’s husband sent for her; 
Moon Orchid’s did not. In America Brave 
Orchid has a large family; Moon Orchid is 
more isolated, with no real husband and 
only one daughter. In the laundry Brave 
Orchid works both hard and effi ciently. 
Moon Orchid is inept.

  Differing ages at the time of immigration 
are important; older people often become 
less able to adapt to change. Moon Orchid 
seems to have been less down-to-earth 
and less determined than her sister.

  Brave Orchid has adjusted to life in 
Chinatown, even if never totally to life 
in America. She has been protected by 
a context of family and other Chinese 
immigrants. Moon Orchid becomes dis-
oriented and paranoid.

  Brave Orchid is a survivor; Moon Orchid 
is a victim.

Lesson 4

Moon Orchid

• To consider the role and impact of culture 
shock    

• To identify the change in point of view in 
chapter 4

Notes to the Teacher
  This lesson is based on a reading of chapter 
4, which focuses on the story of Moon Orchid, 
Kingston’s aunt. The chapter begins with the 
family awaiting her arrival at the airport and 
concludes with her death in an insane asylum 
in California. Unlike the fi rst three chapters, it 
centers on the family’s experience rather than 
on stories from the distant past. Like them, 
it deals with Chinese-American polarities and 
women’s roles.

 All of the characters in this autobiography 
endured some kind of culture shock; Moon 
Orchid, like No Name Woman, is one who did 
not survive. Her experience illustrates the very 
real dangers involved in trying to integrate two 
sophisticated and radically different cultures. 
Why did Brave Orchid push her sister into an 
ill-advised encounter with a long-absent hus-
band? Kingston offers no answer.

 In this chapter Kingston’s fi rst-person voice 
disappears. The narration is third-person, and 
Kingston herself is just one of the Chinese-
American children annoyed and astounded by 
their weird aunt from China.
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Objectives 
• To consider the role of silence in The Woman 

Warrior

• To analyze Kingston’s confl icts with the 
quiet girl and with her mother

• To discuss the experience of misunderstand-
ing others’ meanings 

Notes to the Teacher
 This lesson is based on a reading of chapter 
5. Kingston’s description of her attack on the 
silent girl in the school lavatory is frequently 
excerpted in anthologies. It conveys anger and 
self-hatred festering and exploding. Kingston 
punished the other girl brutally for the things 
she hated in herself: her silence, her femininity, 
her passivity, her weakness, her Chinese-ness. 
The illness Kingston calls “mysterious” seems no 
mystery to the reader; such a violent outburst 
might well result in physical and psychological 
breakdown. 

 A second outburst later in the chapter is 
equally important. While the fi rst one confi ned 
her to home and bed for a year and a half, the 
second forced her to leave home. Again the issue 
was silence versus the aching need to confess 
the truth, to name a lifetime of resentments. 
The ensuing argument between mother and 
daughter reveals complexities of understanding 
and misunderstanding, the very real diffi culty 
of discerning the false from the true, the im-
perative to voice oneself.

 The concluding section of the chapter com-
bines two stories, one a family memory told by 
the mother, the other a Chinese legend narrated 
by Kingston herself. It is the fi nal example of 
the technique central to The Woman Warrior as 
a whole, talking-story. Like her mother’s talk-
ing-stories, it is fanciful and imaginative with an 
instructive purpose, suggesting the possibility 
of reconciliation.

Procedure
1.  Use Quiz 4 as an evaluation tool or as a 

way to review understanding of chapter 5.

2.  Write the following adages on the chalk-
board:

 Silence is golden.

 Silence is the mother of wisdom

 Silence is truth.

 Silence is strength.

  Ask students to decide whether each is 
true or false and to give reasons for their 
opinions. Then ask whether Maxine Hong 
Kingston would agree or disagree. Lead 
them to see that although the silence in 
The Woman Warrior is negative, sometimes 
silence can be positive.

3.  Have students complete Handout 12. 

Sample Responses:

Bad silence—secrecy, stalking, fear, empti-
ness, menace, insecurity, control

Good silence—peace, calm, understanding, 
trust, confi dence, concentration

The silence in The Woman Warrior is negative 
and destructive because it is linked with 
secrecy, fear of deportation, insecurity, 
shame, and alienation.

4.  Point out that the incident describing Kings-
ton’s attack on the quiet girl in the lavatory 
is one of the most famous sections of The 
Woman Warrior, frequently anthologized in 
literature texts. Ask students to brainstorm 
reasons for this. Lead them to see that, like 
“No Name Woman,” it can stand alone as 
a story unit. It describes events familiar to 
many young people, and it deals with key is-
sues of self-understanding, self-acceptance, 
and respect for others.

5.  Have small groups complete Handout 13. 
Then ask volunteers to record headlines 
on the chalkboard. Compare and contrast 
results. Samples: Chinese girls fight in 
school washroom. Retarded girl attacked by 
classmate. 

Lesson 5 

The Girl Who Would Not Talk
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The Woman Warrior in the Theatre

Directions: Read the following review of a theatre production of The Woman Warrior. 

The Lady Becomes the Tiger

The Woman Warrior makes grand spectacle of a writer’s youth

By William A. Henry III

© COPYRIGHT, The Center for Learning. Used with permission. Not for resale.
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The article “The Lady Becomes the Tiger” could 
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resource. The document is available on the Web 
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Quiz 3—Chapter 4

© COPYRIGHT, The Center for Learning. Used with permission. Not for resale.

_____1. Brave Orchid went to the airport to 
meet her
a. aunt
b. niece
c. sister
d. best friend

_____2. Brave Orchid and Moon Orchid 
were both amazed at
a. how old the other looks
b. each other's beauty
c. how handsome Brave Orchid's
 husband is
d. how kind the white people are

_____3. What did Lovely Orchid send every-
one?
a. Chinese candy
b. Communist propaganda
c. tea bags
d. shoes

_____4. How does Fa Mu Lan come into the 
story again?
a. as a small fi gurine
b. in a children's storybook
c. in the narrator's description of  
 a Chinese movie
d. as a paper doll

_____5. Brave Orchid was determined that 
Moon Orchid do something about 
her
a. crippled feet
b. bad teeth
c. husband
d. childish sense of humor

_____6. At the laundry Moon Orchid
a. was very helpful
b. burned her arm badly
c. mixed up the customers’ clothes
d. was clumsy and slow

_____7. The women in the large storefront 
room were taking a break from
a. gambling
b. playing bridge
c. working in a textile factory
d. teaching school

_____8. Brave Orchid's children thought 
Moon Orchid was
a. wonderful
b. mysterious
c. strange
d. wicked

_____9. How did they get to Los Angeles?
a. by car
b. by train
c. by horse and buggy
d. by bus

_____10. Moon Orchid's husband was
a. a lawyer
b. a professor
c. a doctor
d.  a dentist

_____11. Whom did Moon Orchid suspect of 
plotting against her?
a. Mexicans
b. Japanese
c. white ghosts
d. her own family

_____12. Brave Orchid said that one sign of 
madness is that a person
a. refuses to speak
b. talks all the time
c. says the same thing over and
 over
d. laughs all the time

_____13. Where did Moon Orchid fi nally go?
a. back to Hong Kong
b. to a mental hospital
c. to the Chinatown in New York
 City
d. to prison

_____14. What caused Moon Orchid's prob-
lems?
a. her husband's affairs
b. culture shock
c. old age
d. jealousy

The Woman Warrior            Name___________________
Supplementary Materials           Date____________________
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_____ 1. The author says that when she was 
little her mother cut her
a.  ears
b.  tongue
c.  toe
d.  nose

_____ 2.  What did she used to do with her 
school paintings? 
a.  cut them up 
b.  hang them all over the walls 
c.  bury them in the garden 
d.  cover them with black

_____ 3.  At American school all of the Chi-
nese girls had great trouble 
a. talking 
b.  reading aloud 
c.  learning mathematics 
d.  accepting the other students

_____ 4.  In the girls’ bathroom the narrator 
a.  found a supply of drugs and 
 alcohol 
b.  hid her diaries 
c.  was attacked by a another girl 
d.  tormented another girl

_____ 5.  Her sixth grade was interrupted by 
a.  a visit to China 
b.  her need to work full-time in
 the laundry 
c.  a long illness 
d.  her mother’s decision to teach
 her at home

_____ 6.  Kingston’s early school records say 
that her IQ was 
a.  at genius levels 
b.  above average 
c.  average 
d.  substantially below average

_____ 7. In the narrator’s neighborhood there 
were an unusual number of 
a.  retarded children 
b.  insane women 
c.  violent men 
d.  cancer cases

Quiz 4—Chapter 5

_____ 8.  Which of the following did the nar-
rator not do to avoid an arranged 
marriage 
a.  hide in the cupboard 
b.  pretend to limp 
c.  wear sloppy clothes 
d.  drop dishes

_____ 9. The wealthy woman criticized 
Kingston’s 
a.  way of dressing 
b.  unfriendly facial expression 
c.  voice 
d.  poor report card

_____10. What did “the hulk” have in his 
boxes? 
a.  pornography 
b.  toys 
c.  dirty clothing 
d.  vegetables

_____11. Kingston drew up a list of 
a.  things she wanted to accomplish 
b.  things she wanted to tell her
 mother 
c.  things she wanted to avoid 
d.  people she hated

_____12. Which of the following things does 
the narrator not say she wanted to 
do? 
a.  go to college 
b.  become a lumberjack 
c.  become a mathematician 
d.  become a newspaper reporter

_____13. Relatives in Communist China still 
write to ask for
a. help getting through American 
 immigration
b. help getting to Hong Kong
c. Chinese in America to return 
 home
d. gifts of money

_____14. The Woman Warrior closes with
a. a description of Kingston’s visit 
 to China
b. lyrics from an old Chinese song
c. a talking-story
d. Kingston’s long conversation 
 with her father

The Woman Warrior            Name___________________
Supplementary Materials           Date____________________
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RL.9-10.2 Determine a theme or central idea of a text and analyze in detail its 
development over the course of the text, including how it emerges and is 
shaped and refined by specific details; provide an objective summary of the 
text. 

RL.9-10.3 Analyze how complex characters (e.g., those with multiple or conflicting 
motivations) develop over the course of a text, interact with other characters, 
and advance the plot or develop the theme. 

RL.9-10.4 Determine the meaning of words and phrases as they are used in the text, 
including figurative and connotative meanings; analyze the cumulative impact 
of specific word choices on meaning and tone (e.g., how the language evokes 
a sense of time and place; how it sets a formal or informal tone). 

RL.9-10.5 Analyze how an author’s choices concerning how to structure a text, order 
events within it (e.g., parallel plots), and manipulate time (e.g., pacing, 
flashbacks) create such effects as mystery, tension, or surprise. 

RL.9-10.6 Analyze a particular point of view or cultural experience reflected in a work of 
literature from outside the United States, drawing on a wide reading of world 
literature. 

L.9-10.1a Use parallel structure.* 

L.9-10.5a Interpret figures of speech (e.g., euphemism, oxymoron) in context and 
analyze their role in the text. 

L.9-10.5b Analyze nuances in the meaning of words with similar denotations. 

The Woman Warrior 

RL.11-12.1 Cite strong and thorough textual evidence to support analysis of what the text 
says explicitly as well as inferences drawn from the text, including 
determining where the text leaves matters uncertain. 

RL.11-12.2 Determine two or more themes or central ideas of a text and analyze their 
development over the course of the text, including how they interact and 
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build on one another to produce a complex account; provide an objective 
summary of the text. 

RL.11-12.3 Analyze the impact of the author’s choices regarding how to develop and 
relate elements of a story or drama (e.g., where a story is set, how the action 
is ordered, how the characters are introduced and developed). 

RL.11-12.4 Determine the meaning of words and phrases as they are used in the text, 
including figurative and connotative meanings; analyze the impact of specific 
word choices on meaning and tone, including words with multiple meanings 
or language that is particularly fresh, engaging, or beautiful. (Include 
Shakespeare as well as other authors.) 

RL.11-12.5 Analyze how an author’s choices concerning how to structure specific parts of 
a text (e.g., the choice of where to begin or end a story, the choice to provide 
a comedic or tragic resolution) contribute to its overall structure and meaning 
as well as its aesthetic impact. 

RL.11-12.6 Analyze a case in which grasping a point of view requires distinguishing what 
is directly stated in a text from what is really meant (e.g., satire, sarcasm, 
irony, or understatement). 

RL.11-12.7 Analyze multiple interpretations of a story, drama, or poem (e.g., recorded or 
live production of a play or recorded novel or poetry), evaluating how each 
version interprets the source text. (Include at least one play by Shakespeare 
and one play by an American dramatist.) 

RI.11-12.1 Cite strong and thorough textual evidence to support analysis of what the text 
says explicitly as well as inferences drawn from the text, including 
determining where the text leaves matters uncertain. 

RI.11-12.2 Determine two or more central ideas of a text and analyze their development 
over the course of the text, including how they interact and build on one 
another to provide a complex analysis; provide an objective summary of the 
text. 

RI.11-12.3 Analyze a complex set of ideas or sequence of events and explain how specific 
individuals, ideas, or events interact and develop over the course of the text. 

RI.11-12.4 Determine the meaning of words and phrases as they are used in a text, 
including figurative, connotative, and technical meanings; analyze how an 
author uses and refines the meaning of a key term or terms over the course of 
a text (e.g., how Madison defines faction in Federalist No. 10). 

RI.11-12.5 Analyze and evaluate the effectiveness of the structure an author uses in his 
or her exposition or argument, including whether the structure makes points 
clear, convincing, and engaging. 

RI.11-12.6 Determine an author’s point of view or purpose in a text in which the rhetoric 
is particularly effective, analyzing how style and content contribute to the 
power, persuasiveness or beauty of the text. 
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RI.11-12.7 Integrate and evaluate multiple sources of information presented in different 
media or formats (e.g., visually, quantitatively) as well as in words in order to 
address a question or solve a problem. 

SL.11-12.1a Come to discussions prepared, having read and researched material under 
study; explicitly draw on that preparation by referring to evidence from texts 
and other research on the topic or issue to stimulate a thoughtful, well-
reasoned exchange of ideas. 

SL.11-12.4 Present information, findings, and supporting evidence, conveying a clear and 
distinct perspective, such that listeners can follow the line of reasoning, 
alternative or opposing perspectives are addressed, and the organization, 
development, substance, and style are appropriate to purpose, audience, and 
a range of formal and informal tasks. 

L.11-12.1a Apply the understanding that usage is a matter of convention, can change 
over time, and is sometimes contested. 

L.11-12.4a Use context (e.g., the overall meaning of a sentence, paragraph, or text; a 
word’s position or function in a sentence) as a clue to the meaning of a word 
or phrase. 

L.11-12.5a Interpret figures of speech (e.g., hyperbole, paradox) in context and analyze 
their role in the text. 

L.11-12.5b Analyze nuances in the meaning of words with similar denotations. 
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Common Core State Standards (Washington, D.C.: National Governors Association Center for Best Practices, Council of Chief 
State School Officers, 2010) 
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