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AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 
EXERCISE 1  PARTS OF SPEECH 

Identify the parts of speech in the following sentences.  Label the underlined words: 
v = verb   n = noun  adj = adjective  adv = adverb 
prep = preposition pron = pronoun  conj = conjunction int = interjection 

ACT I 
____1.  I know you are my eldest brother, and in the gentle condition of blood you 

   should know me. 

____2.  They say many young gentlemen flock to him every day, and fleet the time 
   carelessly as they did in the golden world. 

____3.  I hope I shall see an end of him, for my soul (yet I know not why) hates nothing 
   more than he. 

____4.  Yet tell us the manner of the wrestling. 

ACT II 

____5.  Your praise is come too swiftly home before you. 

____6.  I’ll do the service of a younger man in all your business and necessities. 

____7.  O Jupiter, how weary are my spirits! 

____8.  When I was at home, I was in a better place; but travelers must be content. 

ACT III 

____9.  Truly, shepherd, in respect of itself, it is a good life; but in respect that it is a  
   shepherd’s life, it is naught. 

____10. I will speak to him like a saucy lackey, and under that habit play the knave 
   with him. 

____11. Your accent is something finer than you could purchase in so removed a dwelling. 

____12. I am he that is so love-shaked. 
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AS YOU LIKE IT by William Shakespeare – Grammar and Style 

EXERCISE 1  PARTS OF SPEECH 

ACT IV 

____13. They say you are a melancholy fellow.   

____14. And your experience makes you sad. 

____15. Come, woo me, woo me, for now I am in a holiday humor and like enough 
   to consent. 

____16. Am not I your Rosalind? 

ACT V 

____17. I thought thy heart had been wounded with the claws of a lion. 

____18. You are there followed by a faithful shepherd. 

____19. Ha! what sayst thou Silvius? 

____20. Is not this a rare fellow, my lord?  He’s as good at anything, and yet a fool. 
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AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 

EXERCISE 2  PROOFREADING:  GERUNDS, INFINITIVES, AND PARTICIPLES 
 

Read the following passages and decide which type of error, if any, appears to each underlined section. 
 
       PASSAGE 1       PASSAGE 2 
 

Celia. Young genttleman, your spirits are   Orlando. i beseech you, punish me not with your 
   1              1 

too bold for your years   You have seen   hard thoughts, wherein I confess me much giulty  
   2        2 

cruel proof of this mans strength.  If   to deny so fair and excellent ladys anything.   
   3              3 

you saw yourself with your eyes, or knew   But let your fair eyes and gentle wishes go with Me 
   4              4 

yourself with your Judgment, the fear of   to my trial; wherein if I be foiled, there is but 
   5        5 

your adventure would counsel you to a   one shamed that was never gracious; if killed, but  
 

more equall enterprise.  (I, ii, 168-1774)   one dead that is willing to be so   (I, ii, 178-186) 
         6                   6 
 

____1. a. Spelling     ____1. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 

 
____2. a. Spelling     ____2. a. Spelling 

b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____3. a. Spelling     ____3. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____4. a. Spelling     ____4. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____5. a. Spelling     ____5. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____6. a. Spelling     ____6. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 

  d. No error      d. No error 
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AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 

EXERCISE 3  PROOFREADING:  GERUNDS, INFINITIVES, AND PARTICIPLES 
 

Read the following passages and decide which type of error, if any, appears to each underlined section. 
 
   PASSAGE 1      PASSAGE 2 
 

Orlando. Why, how now, Adam? no greater   Orlando. I will here be with thee presentlly; and     
          1 

heart in thee?  Live a little, comfort a little cheer   if I bring thee not somthing to eat, I will give 
    1      2 

thyself a little.  if this uncouth forest yield anything  thee leave to die; but if thou diest before i come,  
    2      3 

anything savage, I will eitther be food for it or bring thou art a mocker of my labor.  Well said! thou  
    3            4 

it for food to thee.  thy conceit is nearer death   lookst cheerly, and I ll be with thee quickly.  Yet 
    4      5 

than thy powers   For my sake be comfortable;   thou liest in the bleak Air.   (II, vi, 10-14) 
    5            6 

hold death awhile at the arms end.  (II, vi, 4-10)   
    6 

 
____1. a. Spelling     ____1. a. Spelling 

b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 

 
____2. a. Spelling     ____2. a. Spelling 

b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____3. a. Spelling     ____3. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____4. a. Spelling     ____4. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____5. a. Spelling     ____5. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____6. a. Spelling     ____6. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 

  d. No error      d. No error 
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AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 

EXERCISE 4  SIMPLE, COMPOUND, AND COMPLEX SENTENCES 
 

Label each of the following sentences S for simple, C for compound, CX for complex, or 
CC for compound/complex. 

 
ACT I 

 
____1.  The world esteemed thy father honorable, but I did find him still mine enemy. 

 
____2.  I shall desire more love and knowledge of you. 

 
____3.  Within these ten days if that thou beest found so near our public court as twenty 

   miles, thou diest for it. 
 

____4.  She robs thee of thy name, and thou wilt show more bright and seem more virtuous. 
 

ACT II 
 

____5.  Are not these woods more free from peril than the envious court? 
 

____6.  Master, go on, and I will follow thee to the last gasp with truth and loyalty! 
 

____7.  Yet I should bear no cross if I did bear you, for I think you have no money 
   in your purse. 
 

____8.  I like this place and willingly could waste my time in it. 
 

ACT III 
 

____9.  If I could meet that fancy-monger, I would give him some good counsel, for he 
   seems to have the quotidian of love upon him. 
 

____10. But are you so much in love as your rhymes speak? 
 

____11. Get you to church, and have a good priest that can tell you what marriage is. 
 

____12. Go thou with me and let me counsel thee. 
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AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 

EXERCISE 4  SIMPLE, COMPOUND, AND COMPLEX SENTENCES 
 

ACT IV 
 

____13. Virtue is no horn-maker, and my Rosalind is virtuous. 
 
____14. I verily did think that her old gloves were on, but ‘twas her hands. 

 
____15. Women’s gentle brain could not drop forth such giant-rude invention, 

   such Ethiop words, blacker in their effect than in their countenance. 
 

____16. There is too great testimony in your complexion that it was a passion 
   of earnest. 
 

ACT V 
 

____17. Did your brother tell you how I counterfeited to swoon when he showed 
   me your hankercher? 
 

____18. They shall be married tomorrow, and I will bid the Duke to the nuptial. 
 

____19. If you do love Rosalind so near the heart as your gesture cries it out, 
   when your brother marries Aliena shall you marry her. 
 

____20. I sometimes do believe, and sometimes do not, as those that fear they hope, 
   and know they fear. 
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AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 

EXERCISE 5  COMPLEMENTS 
 

Identify the complements in the following sentences.  Label the underlined words: 
d.o. = direct object  i.o. = indirect object  p.n. = predicate nominative 
o.p. = object of preposition p.a. = predicate adjective 

 
ACT I 

 
____1.  I am no villain.  I am the youngest son of Sir Rowland de Boys. 

 
____2.  The spirit of my father grows strong in me, and I will no longer endure it. 

 
____3.  Therefore, allow me such exercises as may become a gentleman, or give me  

   the poor allottery my father left me by testament. 
 

____4.  What, you wrestle tomorrow before the new Duke? 
 

ACT II 
____5.  Now, my co-mates and brothers in exile, hath not old custom made this life 

   more sweet than that of painted pomp?   
 

____6.  I cannot hear of any that did see her. 
 

____7.  Your virtues, gentle master, are sanctified and holy traitors to you. 
 

____8.  Give me your hand, and let me all your fortunes understand. 
 

ACT III 
 

____9.  I never loved my brother in my life. 
 

____10. Love is merely a madness, and, I tell you, deserves as well a dark house and a 
   whip as madmen do. 
 

____11. And I am not a slut, though I thank the gods I am foul. 
 

____12. “Was” is not “is.” 
 
 
 
 
 
 
 
 



 10

AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 

EXERCISE 5  COMPLEMENT 
 

ACT IV 
 

____13. You have simply misused our sex in your loveprate. 
 

____14. I am but as a guiltless messenger. 
 

____15. And well he might so do, for well I know he was unnatural. 
 

____16. Did he leave him there, food to the sucked and hungry lioness? 
 

ACT V 
 

____17. By my life, I do! which I tender dearly, though I say I am a magician. 
 

____18. Tomorrow is the joyful day, Audrey; tomorrow will we be married. 
 

____19. I do remember in this shepherd boy some lively touches of my daughter’s 
   favor. 
 

____20. He sent me word, if I said his beard was not cut well, he was in the 
   mind it was. 
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AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 

EXERCISE 6  PHRASES 
 

Identify the phrases in the following sentences.  Label the underlined words: 
par = participial     ger = gerund     inf = infinitive     appos = appositive     prep = prepositional 

 
ACT I 

 
____1.   This is it, Adam, that grieves me; and the spirit of my father, which 

   I think is within me, begins to mutiny against this servitude. 
 

____2.  Yonder comes my master, your brother. 
 

____3.  You have trained me like a peasant, obscuring and hiding from me 
   all gentlemanlike qualities. 
 

____4.  Can you tell if Rosalind, the Duke’s daughter, be banished with 
   her father? 
 

ACT II 
 

____5.  Know you not, master, to some kind of men their graces serve them 
   but as enemies? 
 

____6.  Thou art not for the fashion of these times, where none will sweat but 
   for promotion, and having that, do choke their service up even with 
   the having. 
 

____7.  Till he be first sufficed, oppressed with two weak evils, age and hunger,  
   I will not touch a bit. 
 

____8.  I will not trouble you as yet to question you about your fortunes. 
 

ACT III 
 

____9.  I pray you mar no more trees with writing love songs in their barks. 
 

____10. I will speak to him like a saucy lackey, and under that habit play the 
   knave with him. 
 

____11. There is a man haunts the forest that abuses our young plants with 
   carving “Rosalind” on their barks . . . 
 

____12. I pray you do not fall in love with me, for I am falser than vows 
   made in wine. 
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AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 

EXERCISE 6  PHRASES 
ACT IV 

 
____13. I had rather have a fool to make me merry than experience to make me sad – 

   and to travel for it too!  
 

____14. About his neck a green and gilded snake had wreathed itself, who with her head,  
nimble in threats, approached the opening of his mouth. 

 
____15. Nay, you might keep that check for it till you met your wife’s wit going 

   to your neighbor’s bed. 
 

____16. I shall devise something.  But I pray you commend my counterfeiting to him. 

ACT V 
 

____17. It is meat and drink to me to see a clown. 
 

____18. “The fool doth think he is wise, but the wise man knows himself to be a fool.” 
 

____19. Duke Frederick, hearing how that every day men of great worth resorted 
   to this forest, addressed a mighty power . . . 
 

____20. And to the skirts of this wild wood he came, where, meeting with an old religious 
man, after some question with him, was converted both from his enterprise and  
from the world, his crown bequeathing to his banished brother . . . 
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AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 

EXERCISE 7  VERBALS:  GERUNDS, INFINITIVES, AND PARTICIPLES 
 

Identify the underlined verbals and verbal phrases in the sentences below as being either 
gerund (ger), infinitive (inf), or participle (par).  Also indicate the usage by labeling each: 
subj = subject   d.o. = direct object  p.n. = predicate nominative 
adj = adjective   adv = adverb   o.p. = object of preposition 

 
ACT I 

Verbal     Usage 
 

____       ____1. What think you of falling in love? 
 

____       ____2. I would I were invisible, to catch the strong fellow by the leg. 
 

____       ____3. Is it possible on such a sudden you should fall into so strong 
  a liking with old Sir Rowland’s youngest son? 
 

____       ____4. Let’s away and get our jewels and our wealth together, devise 
    the fittest time and safest way to hide us from pursuit that will 
    be made after my flight. 

 
ACT II 

 
____       ____5. We did, my lord, weeping and commenting upon the sobbing deer. 

 
____       ____6. Your brother . . . hath heard your praises, and this night he 

    means to burn the lodging where you use to lie and you within it. 
 

____       ____7. And therefore sit you down in gentleness, and take upon command  
    what help we have that to your wanting may be ministered. 

 
____       ____8. And then the lover, sighing like furnace, with a woeful ballad 

    made to his mistress’ eyebrow. 
 

ACT III 
 

____       ____9. Seek him with candle; bring him dead or living within this 
    twelvemonth, or turn thou no more to seek a living in our territory. 

 
____       ____10. The worst fault you have is to be in love. 

 
____       ____11. Truly, and to cast away honesty upon a foul slut were to put good meat  

into an unclean dish. 
 

____       ____12. But yet have the grace to consider that tears do not become a man.  
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AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 

EXERCISE 7  VERBALS:  GERUNDS, INFINITIVES, AND PARTICIPLES 
 

Verbal     Usage 
ACT IV 

 
____       ____13. But suddenly, seeing Orlando, it unlinked itself and with indented glides  

did slip away into a bush . . . 
 

____       ____14. When last the young Orlando parted from you, he left a promise to return 
     again within an hour. 

 
____       ____15. For ‘tis the royal disposition of that beast to prey on nothing that doth 

    seem dead. 
 

____       ____16. And after some small space, being strong at heart, he sent me hither,  
stranger as I am, to tell this story . . . 

 
ACT V 

 
____       ____17. Then learn this of me:  to have is to have; for it is a figure in rhetoric that 

     drink, being poured out of a cup into a glass, by filling the one doth empty 
     the other. 

 
____       ____18. I can live no longer by thinking. 

 
____       ____19. I have promised to make all this matter even. 

 
____       ____20. My way is to conjure you, and I’ll begin with the women. 
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AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 

EXERCISE 8  CLAUSES 
 

Indicate how clauses are used in the sentences below.  Label the clauses: 
subj = subject  d.o. = direct object  p.n. = predicate nominative 
adv = adverb  adj = adjective    

 
ACT I 

 
____1.  Wert thou not my brother, I would not take this hand from thy throat till this  

other had pulled out thy tongue for saying so. 
 

____2.  Though Nature hath given us wit to flout at Fortune, hath not Fortune sent in this 
   fool to cut off the argument? 
 

____3.  The little strength that I have, I would it were with you. 
 

____4.  Firm and irrevocable is my doom which I have passed upon her. 
 

ACT II 
 

____5.  O, what a world is this, when what is comely envenoms him that bears it!  
 

____6.  We that are true lovers run into strange capers. 
 

____7.  I thought that all things had been savage here, and therefore put I on the 
   countenance of stern commandment. 
 

____8.  I am the Duke that loved your father. 
 

ACT III 
 

____9.  Can you remember any of the principal evils that he laid to the charge of women? 
 

____10. Say that you love me not, but say not so in bitterness. 
 

____11. If ever (as that ever may be near) you meet in some fresh cheek the power of fancy, 
   then shall you know the wounds invisible that love’ keen arrows make. 
 

____12. Yet words do well when he that speaks them pleases those that hear. 
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EXERCISE 8  CLAUSES 
 

ACT IV 
 

____13. But come, now I will be your Rosalind in a more coming-on disposition, 
   and ask me what you will, I will grant it.  
 

____14. Now tell me how long you would have her after you have possessed her. 
 

____15. You shall never take her without her answer unless you take her without  
her tongue. 

 
____16. I know not the contents; but, as I guess by the stern brow and waspish action 

   which she did use as she was writing of it, it bears an angry tenure. 
 

ACT V 
 

____17. O, I know where you are! 
 

____18. Believe then, if you please, that I can do strange things. 
 

____19. Youth, you have done me much ungentleness to show the letter that I writ  
to you. 

 
____20. I sometimes do believe, and sometimes do not, as those that fear they hope,  

and know they fear. 
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AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 

EXERCISE 9  STYLE:  FIGURATIVE LANGUAGE 
 

Identify the figurative language in the following sentences.  Label underlined words: 
p = personification          s = simile          m = metaphor          h = hyperbole 

 
ACT I 

 
____1.  Peradventure this is not Fortune’s work neither, but Nature’s, who perceiving  

our natural wits too dull to reason of such goddesses, hath sent this natural for  
our whetstone. 

 
____2.  . . . for always the dullness of the fool is the whetstone of the wits.   

 
____3.  Which he will put on us as pigeons feed their young.   

 
____4.  My better parts are all thrown down, and that which here stands up is but a 

   quintain, a mere lifeless block.   
 

ACT II 
 

____5.  Therefore my age is as a lusty winter, frosty, but kindly. 
 

____6.  I can suck melancholy out of a song as a weasel sucks eggs.    
 

____7.  Give me leave to speak my mind, and I will through and through cleanse the 
   foul body of the infected world, if they will patiently receive my medicine.   
 

____8.  Blow, blow, thou winter wind, thou art not so unkind as man’s ingratitude.   
Thy tooth is not so keen, because thou art not seen, although thy breath be rude . . . 

 
ACT III 

 
____9.  O Rosalind! these trees shall be my books. 

 
____10. Truly thou art damned, like an ill-roasted egg, all on one side. 

 
____11. I found him under a tree, like a dropped acorn. 

 
____12. You are a thousand times a properer a man than she a woman. 
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EXERCISE 9  STYLE:  FIGURATIVE LANGUAGE 
 

ACT IV 
 

____13. Men are April when they woo, December when they wed.  
 

____14. Maids are May when they are maids, but the sky changes when they are wives. 
 

____15. Well, Time is the old justice that examines all such offenders, and let Time try. 
 

____16. My affection hath an unknown bottom, like the Bay of Portugal. 
 

ACT V 
 

____17. I will kill thee a hundred and fifty ways.  Therefore tremble and depart. 
 

____18. . . . and in these degrees have they made a pair of stairs to marriage, which they 
   will climb incontinent, or else be incontinent before marriage. 
 

____19. Pray you, no more of this; ‘tis like the howling of Irish wolves against the moon. 
 

____20. Rich honesty dwells like a miser, sir, in a poor house, as your pearl in your 
   foul oyster. 
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AS YOU LIKE IT by William Shakespeare – Grammar and Style 
 

EXERCISE 10 STYLE:  POETIC DEVICES 
 

Identify the poetic devices in the following sentences by labeling the underlined words: 
  a. assonance          b. consonance          c. alliteration          d. repetition          e. rhyme 
 

ACT I 
 

____1.  When Nature hath made a fair creature, may she not by Fortune fall into the fire? 
 

____2.  We will make it our suit to the Duke that the wrestling might not go forward. 
 

____3.  Mistress, dispatch you with your safest haste and get you from our court!   
 

____4.  Let it suffice thee that I trust thee not. 
 

ACT II 
 

____5.  And this our life, exempt from public haunt, finds tongues in trees, books in the 
   running brooks, sermons in stones, and good in everything:  I would not change it. 
 

____6.  I rather will subject me to the malice of a diverted blood and bloody brother. 
 

____7.  A fool, a fool!  I met a fool i’ the forest, a motley fool! 
 

____8.  There then! how then? what then? 
 

ACT III 
 

____9.  In respect that it is solitary, I like it very well; but in respect that it is private, it 
   is a very vile life. 
 

____10. No; as a walled town is more worthier than a village, so is the forehead of a  
   married man more honorable than the bare brow of a bachelor. 
 

____11. Come, sweet Audrey.  We must be married, or we must live in bawdry. 
 

____12. Dead shepherd, now I find thy saw of might, “Who ever loved that loved not 
   at first sight?” 
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EXERCISE 10 STYLE:  POETIC DEVICES 
 

ACT IV 
 

____13. I have neither the scholar’s melancholy, which is emulation; nor the musician’s 
   which is fantastical . . . 
 

____14. Very good orators, when they are out, they will spit; and for lovers, lacking (God 
   warn us!) matter, the cleanliest shift is to kiss. 
 

____15. And what wit could wit have to excuse that? 
 

____16. O coz, coz, coz, my pretty little coz, that thou didst know how many fathom deep 
   I am in love! 
 

ACT V 
 

____17. For your brother and my sister no sooner met but they looked; no sooner looked 
   but they loved; no sooner loved but they sighed; no sooner sighed but they asked 
   one another the reason; no sooner knew the reason but they sought the remedy . . . 
 

____18. I do desire it with all my heart; and I hope it is no dishonest desire to desire to be 
   a woman of the world. 
 

____19. But, my good lord, this boy forest-born, and hath been tutored in the rudiments 
   of many desperate studies by his uncle . . . 
 

____20. We will begin these rites, as we do trust they’ll end, in true delights. 
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EXERCISE 11 STYLE:  SENSORY IMAGERY 
 

Identify the sensory imagery in the following sentences.  Label the underlined words: 
   a. sight          b. sound          c. touch          d. taste          e. smell 
 

ACT I 
 

____1.  Shall I keep your hogs and eat husks with them? 
 

____2.  Stroke your chins, and swear by your beards that I am a knave. 
 
 ____3.  But let your fair eyes and gentle wishes go with me to my trial . . . 
 

____4.  Neither his daughter, if we judge by manners; but yet indeed the smaller is  
his daughter. 

 
ACT II 

 
____5.  Come, shall we go and kill us venison?   

 
____6.  True is it that we have seen better days, and have with holy bell been knolled 

   to church . . . 
 

____7.  And then the justice, in fair round belly with good capon lined, with eyes 
   severe and beard of formal cut, gull of wise saws and modern instances; 
   and so he plays his part. 
 

____8.  Give us some music; and, good cousin, sing. 
 

ACT III 
 

____9.  You told me you salute not at the court but you kiss your hands. 
 

____10. The courtier’s hands are perfumed with civet. 
 

____11. ‘Tis not your inky brows, your black silk hair, your bugle eyeballs, nor your 
   cheek of cream that can entame my spirits to your worship. 
 

____12. There was a pretty redness in his lip, a little riper and more lusty red than 
   that mixed in his cheek.  
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EXERCISE 11 STYLE:  SENSORY IMAGERY 
 

ACT IV 
 

____13. Sing it.  ‘Tis no matter how it be in tune, so it make noise enough.  
 

____14. “The boy is fair, of female favor, and bestows himself like a ripe 
   sister; the woman low, and browner than her brother.” 
 

____15. Under an oak, whose boughs were mossed with age and high top bald 
   with antiquity, a wretched ragged man, o’ergrown with hair, lay 
   sleeping on his back. 
 

____16. Come, you look paler and paler. 
 

ACT V 
 

____17. The heathen philosopher, when he had a desire to eat a grape, would 
   open his lips when he put it into his mouth, meaning thereby that grapes 
   were made to eat and lips to open. 
 

____18. . . . and they shook hands and swore brothers. 
 

____19. Play, music, and you brides and bridegrooms all, with measure heaped 
   in joy, to the measures fall. 
 

____20. If I were a woman, I would kiss as many of you as had beards that pleased  
me, complexions that liked me, and breaths that I defied not; and I am sure,  
as many as have good beards, or good faces, or sweet breaths, will, for my  
kind offer, when I make curtsy, bid me farewell. 
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EXERCISE 12 STYLE:  ALLUSIONS 
 

Identify the type of allusion in the following sentences.  Label the underlined words: 
   a. history          b. mythology          c. religious          d. literature          e. folklore 
 

ACT I 
 

____1.  They say he is already in the Forest of Arden, and a many merry men with him; 
   and they live like the old Robin Hood of England. 
 

____2.  Now, Hercules be thy speed, young man! 
 

____3.  We still have slept together, rose at an instant, learned, played, eat together; and 
   wheresoe’er we went, like Juno’s swans, still we went coupled an inseparable. 
 

____4.  I’ll have no worse a name than Jove’s own page, and therefore look you call me 
   Ganymede, but what will you be called? 

ACT II 
 

____5.  Here feel we but the penalty of Adam, the seasons’ difference. 
 

____6.  I’ll go sleep, if I can; if I cannot, I’ll rail against all the first-born of Egypt. 
 

ACT III 
 

____7.  Nature presently distilled Helen’s cheek, but not her heart, Cleopatra’s 
   majesty, Atalanta’s better part, sad Lucretia’s modesty. 
 

____8.  I was never so berhymed since Pythagoras’ time that I was an Irish rat, which 
   I can hardly remember. 
 

____9.  You must borrow me Gargantua’s mouth first; ‘tis a word too great for any 
   mouth of this age’s size. 
 

____10. To say ay and no to these particulars is more than to answer in a catechism. 
 

____11. It may well be called Jove’s tree when it drops forth such fruit. 
 

____12. I am here with thee and thy goats, as the most capricious poet, honest Ovid, was 
   among the Goths. 
 

____13. Something browner than Judas’s.  Marry, his kisses are Judas’s own children. 
 

____14. He hath bought a pair of cast lips of Diana. 
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EXERCISE 12 STYLE:  ALLUSIONS 
 

ACT IV 
 

____15. He that will divide a minute into a thousand parts and break but a part of the  
   thousandth part of a minute in the affairs of love, it may be said of him that 
   Cupid hath him o’ the shoulder, but I’ll warrant him heart-whole. 
 

____16. Toilus had his brains dashed out with a Grecian club; yet he did what he could 
   to die before, and he is one of the patterns of love. 
 

____17. She calls me proud, and that she could not love me, were man as rare as phoenix. 
 

____18. No, that same wicked bastard of Venus that was begot of thought, conceived of 
   spleen, and born of madness, that blind rascally boy that abuses every one’s eyes 
   because his own are out – let him be judge how deep I am in love.  
 

ACT V 
 

____19. There was never anything so sudden but the fight of two rams and Caesar’s 
   thrasonical brag of “I came, saw, and overcame.” 
 

____20. There is, sure, another flood toward, and these couples are coming to the ark. 
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EXERCISE 13 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 1 
 

Read the following passage the first time through for meaning. 
 

Duke Senior.  Now, my co-mates and brothers in exile, 
Hath not old custom make this life more sweet 
Than that of painted pomp?  Are not these woods 
More free from peril than the envious court? 
Here feel we but the penalty of Adam, 
The seasons’ difference; as, the icy fang 
And churlish chiding of the winter’s wind, 
Which, when it bites an blows upon my body 
Even till I shrink with cold, I smile, and say 
“This is no flattery; these are counselors 
That feelingly persuade me what I am.” 
Sweet are the uses of adversity, 
Which, like the toad, ugly and venomous, 
Wears yet a precious jewel in his head; 
And this our life, exempt from public haunt, 
Finds tongues in trees, books in the running brooks, 
Sermons in stones, and good in everything: 
I would not change it.  (II, i, 1-18) 

 
Read the passage a second time, marking figurative language, sensory imagery, poetic 
devices, and any other patterns of diction and rhetoric, then answer the questions below. 

 
1   Duke Senior.  Now, my co-mates and brothers in exile, 

 
2   Hath not old custom make this life more sweet 

 
3   Than that of painted pomp?  Are not these woods 

 
4   More free from peril than the envious court? 

 
5   Here feel we but the penalty of Adam, 

 
6   The seasons’ difference; as, the icy fang 

 
7   And churlish chiding of the winter’s wind, 

 
8   Which, when it bites an blows upon my body 

 
9   Even till I shrink with cold, I smile, and say 

 
10 “This is no flattery; these are counselors 

 
11 That feelingly persuade me what I am.” 

 
12 Sweet are the uses of adversity, 

 
13 Which, like the toad, ugly and venomous, 

 
14 Wears yet a precious jewel in his head; 
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EXERCISE 13 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 1 
 

15 And this our life, exempt from public haunt, 
 

16 Finds tongues in trees, books in the running brooks, 
 

17 Sermons in stones, and good in everything: 
 

18 I would not change it. 
 

____1.  The underlined words in Lines 3, 7, and 8 are examples of . . . 
   a. assonance     b. consonance     c. alliteration     d. rhyme 
 

____2.  Line 5 contains an example of . . . 
a. metaphor     b. simile     c. personification     d. allusion 

 
____3.  In Line 10, the word counselors refers to . . . 

   a. co-mates     b. brothers     c. wind     d. woods 
 

____4.  Line 13 contains an example of . . . 
   a. metaphor     b. simile     c. personification    d. hyperbole 
 

____5.  Lines 16 and 17 contain examples of . . . 
   a. metaphor     b. simile     c. personification     d. hyperbole 
 

____6.  The underlined words in Line 16 are an example of . . . 
a. assonance  
b. repetition  
c. rhyme 
d. consonance 
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EXERCISE 14 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 2 
 
 Read the following passage the first time through for meaning. 
 

Jaques.  All the world’s a stage,    Even in the cannon’s mouth.  And then the justice, 
And all the men and women merely players.  In fair round belly with good capon lined, 
They have their exits and their entrances,   With eyes severe and beard of formal cut, 
And one man in his time plays many parts,  Full of wise saws and modern instances; 
His acts being seven ages.  At first, the infant,  And so he plays his part.  The sixth age shifts 
Mewling and puking in the nurse’s arms.   Into the lean and slippered pantaloon, 
Then the whining schoolboy, with his satchel  With spectacles on nose and pouch on side; 
And shining morning face, creeping like snail  His youthful hose, well saved, a world too wide 
Unwillingly to school.  And then the lover,   For his shrunk shank, and his big manly voice, 
Sighing like furnace, with a woeful ballad   Turning again toward childish treble, pipes 
Made to his mistress’ eyebrow.  Then a soldier,  And whistles in his sound.  Last scene of all, 
Full of strange oaths and bearded like the pard,  That ends this strange eventful history, 
Jealous in honor, sudden and quick in quarrel,  Is second childishness and mere oblivion, 
Seeking the bubble reputation    Sans teeth, sans eyes, sans taste, sans everything. 

(II, vii, 149-176) 
 

Read the passage a second time, marking figurative language, sensory imagery, poetic 
devices, and any other patterns of diction and rhetoric, then answer the questions below. 

 
1   Jaques.  All the world’s a stage,   15 Even in the cannon’s mouth.  And then the justice, 

 
2   And all the men and women merely players.  16 In fair round belly with good capon lined, 

 
3   They have their exits and their entrances,  17 With eyes severe and beard of formal cut, 

 
4   And one man in his time plays many parts,  18 Full of wise saws and modern instances; 

 
5   His acts being seven ages.  At first, the infant,  19 And so he plays his part.  The sixth age shifts 

 
6   Mewling and puking in the nurse’s arms.  20 Into the lean and slippered pantaloon, 

 
7   Then the whining schoolboy, with his satchel  21 With spectacles on nose and pouch on side; 

 
8   And shining morning face, creeping like snail  22 His youthful hose, well saved, a world too wide 

 
9   Unwillingly to school.  And then the lover,  23 For his shrunk shank, and his big manly voice, 

 
10 Sighing like furnace, with a woeful ballad  24 Turning again toward childish treble, pipes 

 
11 Made to his mistress’ eyebrow.  Then a soldier,  25 And whistles in his sound, Last scene of all, 

 
12 Full of strange oaths and bearded like the pard,  26 That ends this strange eventful history, 

 
13 Jealous in honor, sudden and quick in quarrel,  27 Is second childishness and mere oblivion 

 
14 Seeking the bubble reputation    28 Sans teeth, sans eyes, sans taste, sans everything. 
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EXERCISE 14 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 2 
 

____1.  Lines 1 through 4 contain examples of . . . 
   a. metaphor     b. simile     c. personification     d. hyperbole 
 

____2.  Line 10 contains an example of . . . 
   a. metaphor     b. simile     c. personification     d. hyperbole 
 

____3.  The underlined words in Line 13 are examples of . . . 
   a. assonance     b. consonance     c. alliteration     d. rhyme 
 

____4.  The underlined words in Line 23 are examples of . . . 
a. assonance and consonance 
b. assonance and alliteration 
c. assonance and rhyme 
d. consonance and alliteration 

 
____5.  Line 28 contains examples of . . . 

   a. anaphora     b. analogy     c. allegory     d. allusion 
 

____6.  In Line 27, childishness and oblivion are synonymous with ALL 
   of the following words EXCEPT . . . 

a. spoiled and indifferent 
b. self-centered and selfish 
c. senility and death 
d. playful and distracted 
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EXERCISE 15 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 3 
 

Read the following passage the first time through for meaning. 
 

Rosalind. I pray you, what is’t o’clock? 
Orlando.   You should ask me, what time o’ day.  There’s no clock in the forest. 
Rosalind.   Then there is no true lover in the forest; else sighing every minute and groaning every hour   

   would detect the lazy foot of Time as well as a clock. 
Orlando. And why not the swift foot of Time?  Had not that been as proper? 
Rosalind. By no means, sir.  Time travels in divers paces with divers persons.  I’ll tell you who Time 

   ambles withal, who Time trots withal, who Time gallops withal, and who he stands still withal. 
Orlando. I prithee, who doth he trot withal? 
Rosalind. Marry, he trots hard with a young maid between the contract of her marriage and the day it is 

   solemnized.  If the interim be but a s’nnight, Time’s pace is so hard that it seems the length of 
   seven year. 

Orlando. Who ambles Time withal? 
Rosalind. With a priest that lacks Latin and a rich man that hath not the gout; for the one sleeps easily  

   because he cannot study, and the other lives merrily because he feels no pain; the one lacking the 
   burden of lean and wasteful learning, the other knowing no burden of heavy tedious penury. 
   These Time ambles withal. 

Orlando. Who doth he gallop withal? 
Rosalind. With a thief to the gallows; for though he go as softly as foot can fall, he thinks himself too soon there. 
Orlando. Who stays it still withal? 
Rosalind. With lawyers in the vacation; for they sleep between term and term, and then they perceive not 

   how time moves. 
Orlando. Where dwell you, pretty youth? 
Rosalind. With this shepherdess, my sister; here in the skirts of the forest, like fringe upon a petticoat. 

 
Read the passage a second time, marking figurative language, sensory imagery, poetic  
devices, and any other patterns of diction and rhetoric, then answer the questions below. 

 
1   Rosalind. I pray you, what is’t o’clock? 

 
2   Orlando.   You should ask me, what time o’ day.  There’s no clock in the forest. 

 
3   Rosalind.   Then there is no true lover in the forest; else sighing every minute and groaning every hour   

 
4  would detect the lazy foot of Time as well as a clock. 

 
5   Orlando. And why not the swift foot of Time?  Had not that been as proper? 

 
6   Rosalind. By no means, sir.  Time travels in divers paces with divers persons.  I’ll tell you who Time 

 
7   ambles withal, who Time trots withal, who Time gallops withal, and who he stands still withal. 

 
8   Orlando. I prithee, who doth he trot withal? 

 
9   Rosalind. Marry, he trots hard with a young maid between the contract of her marriage and the day it is 

 
10   solemnized.  If the interim be but a s’nnight, Time’s pace is so hard that it seems the length of 

 
11  seven year. 
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EXERCISE 15 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 3 
 

12 Orlando. Who ambles Time withal? 
 

13 Rosalind. With a priest that lacks Latin and a rich man that hath not the gout; for the one sleeps easily  
 

14  because he cannot study, and the other lives merrily because he feels no pain; the one lacking the 
 

15  burden of lean and wasteful learning, the other knowing no burden of heavy tedious penury. 
 

16  These Time ambles withal. 
 

17 Orlando. Who doth he gallop withal? 
 

18 Rosalind. With a thief to the gallows; for though he go as softly as foot can fall, he thinks himself too soon there. 
 

19 Orlando. Who stays it still withal? 
 

20 Rosalind. With lawyers in the vacation; for they sleep between term and term, and then they perceive not 
 

21  how time moves. 
 

22 Orlando. Where dwell you, pretty youth? 
 

23 Rosalind. With this shepherdess, my sister; here in the skirts of the forest, like fringe upon a petticoat. 
 

____1.  The PREDOMINANT figurative language in the passage is . . . 
   a. metaphor     b. simile     c. personification     d. hyperbole 
 

____2.  In Lines 6-7, who Time is an example of . . . 
   a. anaphora     b. analogy     c. allegory     d. anecdote 
 

____3.  ALL of the following are targets of satire EXCEPT . . . 
   a. priest     b. thief     c. rich man     d. lawyer 
 

____4.  The underlined words in Line 18 are examples of . . . 
   a. metaphor     b. simile     c. alliteration     d. hyperbole 
 

____5.  The underlined words in Line 6 are examples of . . . 
   a. assonance     b. consonance     c. alliteration     d. rhyme 
 

____6.  Line 23 contains examples of . . . 
a. metaphor and simile 
b. personification and simile 
c. metaphor and personification 
d. simile and hyperbole 
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EXERCISE 16 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 4 
 

Read the following passage the first time through for meaning. 
 

Phebe.  I would not be thy executioner. 
I fly thee, for I would not injure thee. 
Thou tellst me there is murder in mine eye: 
‘Tis pretty, sure, and very probable Phebe.  I would not be thy executioner. 
I fly thee, for I would not injure thee. 
Thou tellst me there is murder in mine eye: 
‘Tis pretty, sure, and very probable 
That eyes, that are the frail’st and softest things, 
Who shut their coward gates on atomies, 
Should be called tyrants, butchers, murderers! 
Now I do frown on thee with all my heart; 
And if mine eyes can would, now let them kill thee! 
Now counterfeit to swoon; why, now fall down; 
Or if thou canst not, O, for shame, for shame, 
Lie not, to say mine eyes are murderers! 
Now show the wound mine eye hath made in thee. 
Scratch thee but with a pin, and there remains 
Some scar of it; lean but upon a rush, 
The cicatrice and capable impressure 
Thy palm some moment keeps; but now mine eyes, 
Which I have darted at thee, hurt thee not, 
Nor I am sure there is no force in eyes 
That can do hurt.  (III, v, 9-28) 

 
Read the passage a second time, marking figurative language, sensory imagery, poetic 
devices, and any other patterns of diction and rhetoric, then answer the questions below. 

 
1   Phebe.  I would not be thy executioner. 

 
2   I fly thee, for I would not injure thee. 

 
3   Thou tellst me there is murder in mine eye: 

 
4   ‘Tis pretty, sure, and very probable Phebe.  I would not be thy executioner. 

 
5   I fly thee, for I would not injure thee. 

 
6   Thou tellst me there is murder in mine eye: 

 
7   ‘Tis pretty, sure, and very probable 

 
8   That eyes, that are the frail’st and softest things, 

 
9   Who shut their coward gates on atomies, 

 
10 Should be called tyrants, butchers, murderers! 

 
11 Now I do frown on thee with all my heart; 
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12 And if mine eyes can would, now let them kill tee! 
 

13 Now counterfeit to swoon; why, now fall down; 
 

14 Or if thou canst not, O, for shame, for shame, 
 

15 Lie not, to say mine eyes are murderers! 
 

16 Now show the wound mine eye hath made in thee. 
 

17 Scratch thee but with a pin, and there remains 
 

18 Some scar of it; lean but upon a rush, 
 

19 The cicatrice and capable impressure 
 

20 Thy palm some moment keeps; but now mine eyes, 
 

21 Which I have darted at thee, hurt thee not, 
 

22 Nor I am sure there is no force in eyes 
 

23 That can do hurt. 
 

____1.  The PREDOMINANT figurative language in the passage is . . . 
   a. metaphor     b. simile     c. personification     d. hyperbole 
 

____2.  ALL of the following words and phrases are part of the pattern of repetition 
   in the passage EXCEPT . . . 
   a. eyes     b. murderers     c. wound    d. heart 
 

____3.  In Line 6, gates refers to . . . 
   a. eyebrows     b. eyelids     c. mouth     d. lips 
 

____4.  ALL of the following descriptions are parallel in meaning EXCEPT . . . 
a. I would not injure thee (Line 2) 
b. the frail’st and softest things (Line 5) 
c. mine eyes, which I have darted at thee (Lines 20-21) 
d. no force in eyes that can do hurt (Lines 22-23)   

 
____5.  The word counterfeit in Line 10 most likely means . . . 

   a. pretend     b. begin     c. cease     d. think 
 

____6.  Line 3 contains examples of alliteration and . . . 
   a. assonance     b. consonance     c. repetition     d. rhyme 
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 ANSWER KEY EXERCISES 1-16 
 

EXERCISE 1: 1. adj   2. adv   3. conj   4. n   5. adv   6. v   7. int   8. conj    
   9. pron   10. prep   11. n   12. v   13. adj   14. v   15. adj   16. adv 
   17. prep   18. adv   19. int   20. pron 
 
EXERCISE 2: PASSAGE 1  1. a   2. c   3. c   4. d   5. b   6. a 
   PASSAGE 2  1. b   2. a   3. a   4. b   5. d   6. c 
 
EXERCISE 3: PASSAGE 1  1. c   2. b   3. a   4. b   5. c   6. c 
   PASSAGE 2  1. a   2. a   3. b   4. d   5. c   6. b 
 
EXERCISE 4: 1. C   2. S   3. CX   4. C   5. S   6. C   7. CC   8. S 
   9. CC   10. CX   11. CX   12. S   13. C   14. CC   15. S   16. CX 
   17. CX   18. C   19. CX   20. CX 
 
EXERCISE 5: 1. p.n.   2. p.a.   3. i.o.   4. o.p.   5. o.p.   6. o.p.   7. p.n.   8. i.o. 
   9. d.o.   10. p.n.   11. p.n.   12. p.n.   13. d.o.   14. o.p.   15. p.a.   16. o.p. 
   17. p.n.   18. p.n.   19. d.o.   20. i.o. 
 
EXERCISE 6: 1. inf   2. appos   3. par   4. appos   5. prep   6. ger   7. par   8. inf 
   9. ger   10. prep   11. ger   12. par   13. inf   14. prep   15. prep   16. ger 
   17. inf   18. inf   19. prep   20. prep 
 
EXERCISE 7: 1. ger  o.p.   2. inf  adv   3. ger  o.p.   4. inf  adj 
   5. par  adj   6. inf  d.o.   7. ger  o.p.   8. par  adj 
   9. inf  d.o.   10. inf  p.n.   11. inf  subj   12. inf  adj 
   13. par  adj   14. inf  adj   15. inf  adj   16. par  adj 
   17. inf  subj   18. ger  o.p.   19. inf  d.o.   20. inf  p.n. 
 
EXERCISE 8: 1. adv   2. adv   3. adj   4. adj   5. subj   6. adj   7. d.o.   8. adj 
   9. adj   10. d.o.   11. adv   12. adj   13. d.o.   14. d.o.   15. adv   16. adv 
   17. d.o.   18. d.o.   19. adj   20. adj 
 
EXERCISE 9: 1. p   2. m   3. s   4. m   5. s   6. s   7. m   8. p   9. m   10. s   11. s   12. h 
   13. m   14. m   15. p   16. s   17. h   18. m   19. s   20. s 
 
EXERCISE 10: 1. c   2. a   3. a   4. b   5. e   6. c   7. d   8. d   9. a   10. c   11. e   12. e 
   13. a   14. a   15. b   16. d   17. d   18. c   19. a   20. e 
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EXERCISE 11: 1. d   2. c   3. a   4. a   5. d   6. b   7. a   8. b   9. c   10. e   11. a   12. a 
   13. b   14. a   15. a   16. a   17. d   18. c   19. b   20. e 
 
EXERCISE 12: 1. e   2. b   3. b   4. b   5. c   6. c   7. a   8. a   9. b   10. c   11. b   12. d 
   13. c   14. b   15. b   16. d   17. b   18. b   19. a   20. c 
 
EXERCISE 13: 1. c   2. d   3. c   4. b   5. a   6. c 
 
EXERCISE 14: 1. a   2. b   3. c   4. d   5. a   6. d 
 
EXERCISE 15: 1. c   2. a   3. b   4. c   5. b   6. a 
 
EXERCISE 16: 1. c   2. d   3. b   4. c   5. a   6. a 
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