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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 
 
EXERCISE 1  PARTS OF SPEECH 

 
Identify the parts of speech in the following sentences.  Label the underlined words: 
v = verb   n = noun  adj = adjective  adv = adverb 
prep = preposition pron = pronoun  conj = conjunction int = interjection 

 
ACT I 

 
____1.  There is a kind of merry war betwixt Signior Benedick and her. 

 
____2.  What, my dear Lady Disdain!  Are you yet living?  

 
____3.  They never meet but there’s a skirmish of wit between them.   

 
____4.  Shall I never see a bachelor of threescore again?   

 
ACT II 

 
____5.  Ho! Now  you strike like the blind man!   

 
____6.  You have put him down, lady; you have put him down. 

 
____7.  Yea, my lord; I thank it, poor fool, it keeps on the windy side of care. 

 
____8.  “I took no more pains for those thanks than you took pains to thank me.” 

 
ACT III 

 
____9.  Whisper her ear and tell her, I and Ursley walk in the orchard, and our whole 
  discourse is all of her. 

 
____10. No; rather I will go to Benedick and counsel him to fight against his passion. 

 
____11. Why, you speak like an ancient and most quiet watchman, for I cannot see 
  how sleeping should offend.  

 
____12. Ha, ah, ha!  Well, masters, good night.  And there be any matter of weight 
  chances, call up me. 
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 

 
EXERCISE 1  PARTS OF SPEECH 

 
ACT IV 

 
____13. If either of you know any inward impediment why you should not be 
  conjoined, I charge you on your souls to utter it.     

 
____14. Father, by your leave, will you with free and unconstrained soul give me 
  this maid your daughter? 

 
____15. Hero itself can blot out Hero’s virtue. 

 
____16. Prince John is this morning secretly stol’n away. 

 
ACT V 

 
____17. No, I was not born under a rhyming planet, nor I cannot woo in festival terms.  

 
____18. And I pray thee now tell me, for which of my bad parts didst thou first fall 
  in love with me? 

 
____19. It is proved my Lady Hero hath been falsely accused, the Prince and Claudio 
  mightily abused, and Don John is the author of all, who is fled and gone. 

 
____20. Well, daughter, and you gentlewomen all, withdraw into a chamber by 
  yourselves, and when I send for you, come hither masked. 
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 

 
EXERCISE 2      PROOFREADING:  SPELLING, CAPITALIZATION AND PUNCTUATION 

 
Read the following passages and decide which type of error, if any, appears to each underlined section. 

 
       PASSAGE 1       PASSAGE 2 
 

Beatrice.  What should I do with him.   Dress  Benedick.  Alas, poor hurt fowl!  Now will he creepe 
          1              1 
him in my aparel and make him my waiting  into sedges.  But, that my Lady beatrice should know 
          2               2 
gentlewoman?  he that hath a beard is more  me, and not know me!  The Prince’s fool!  Ha.  It may 
          3               3 
than a youth, and he that hath no bearde is less  be I go under that title because i am merry.  Yea, but 
         4       4 
than a man; and he that is more than a youth  so I am apt to do myseff wrong.  I am not so reputed. 
         5       5 
not for me; and he that is less than a man, I am  It is the base (though bitter) disposition of Beatrice 
 
not for him  (II, i, 34-39)     that puts the world into her person and so gives me out. 
        6          6 
       Well, I’ll be revenged as I may.  (II, i, 200-208) 

 
____1. a. Spelling     ____1. a. Spelling 

b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 

 
____2. a. Spelling     ____2. a. Spelling 

b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____3. a. Spelling     ____3. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____4. a. Spelling     ____4. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____5. a. Spelling     ____5. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____6. a. Spelling     ____6. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 

  d. No error      d. No error 
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 

 
EXERCISE 3      PROOFREADING:  SPELLING, CAPITALIZATION AND PUNCTUATION 

  
Read the following passages and decide which type of error, if any, appears to each underlined section. 

 
   PASSAGE 1      PASSAGE 2 
  

Don Pedro.  Let there be the same net spread  Don John.  The word is too good too paint out her 
   1             1 
for her, and that must your daughter and her  wickedness   I could say she were worse.  Think 
          2 
gentlewomen carry.   the sport will be, when  you of a worse title, and i will fit her to it.  Wonder 
  2        3 
they hold one an oppinion of another’s dotage,  not till further warrant.  Go but with me tonight, 
         3 
and no such matter.  Thats the scene that I  you shall see her chamber window ent’red, even the 
             4      4 
would see, which will be merely a dumbe show.  night before her wedding day.  if you love her then, 
         5       5 
Let us send her to call him in to dinner   tommorrow wed her.  But it would better fit your   
        6        6 
(II, iii, 210-216)      honor to change your mind.  (III, ii, 105-112) 
 
 
____1. a. Spelling     ____1. a. Spelling 

b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 

 
____2. a. Spelling     ____2. a. Spelling 

b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____3. a. Spelling     ____3. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____4. a. Spelling     ____4. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____5. a. Spelling     ____5. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 
d. No error      d. No error 
 

____6. a. Spelling     ____6. a. Spelling 
b. Capitalization      b. Capitalization 
c. Punctuation      c. Punctuation 

  d. No error      d. No error 
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 
 

EXERCISE 4  SIMPLE, COMPOUND, AND COMPLEX SENTENCES 
 

Label each of the following sentences S for simple, C for compound, CX for complex, or 
CC for compound/complex. 

 
ACT I 

 
____1.  I find here that Don Pedro hath bestowed much honor on a young Florentine 
  named Claudio. 

 
____2.  He is most in the company of the right noble Claudio. 

 
____3.  But when you depart from me, sorrow abides, and happiness takes his leave. 

 
____4.  The Prince your brother is royally entertained by Leonato, and I can give you 
  intelligence of an intended marriage. 

 
ACT II 

 
____5.  Speak low if you speak love. 

 
____6.  The ladies follow her and but one visor remains. 

 
____7.  Name the day of marriage, and God give thee joy! 

 
____8.  I can, at any unseasonable instant of the night, appoint her to look out at 
  her lady’s chamber window. 

 
ACT III 

 
____9.  I do but stay till your marriage be consummate, and then go I toward Aragon. 

 
____10. And, as I wooed for thee to obtain her, I will join with thee to disgrace her. 

 
____11. If he will not stand when he is bidden, he is none of the Prince’s subjects. 

 
____12. Stand thee close then under this penthouse, for it drizzles rain, and I will, 
  like a true drunkard, utter all to thee. 
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 

 
EXERCISE 4  SIMPLE, COMPOUND, AND COMPLEX SENTENCES 

 
ACT IV 

 
____13. Are these things spoken, or do I but dream? 
 
____14. Maintain a mourning ostentation, and on your family’s old monument 
  hang mournful epitaphs, and do all rites that appertain unto a burial. 

 
____15. I will swear by it that you love me, and I will make him eat it that says 
  I love not you. 

 
____16. I love you with so much of my heart that none is left to protest. 

 
ACT V 

 
____17. You have killed a sweet lady, and her death shall fall heavy on you. 

 
____18. What a pretty thing man is when he goes in his doublet and hose and 
  leaves off his wit! 

 
____19. I do suffer love indeed, for I love thee against my will. 

 
____20. Thou and I are too wise to woo peaceably. 
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 
 

EXERCISE 5  COMPLEMENTS 
 

Identify the complements in the following sentences.  Label the underlined words: 
d.o. = direct object  i.o. = indirect object  p.n. = predicate nominative 
o.p. = object of preposition p.a. = predicate adjective 

 
ACT I 

 
____1.  I  pray you, is Signior Mountanto returned from the wars or no? 

 
____2.  In mine eye she is the sweetest lady that ever I looked on.   

 
____3.  “In time the savage bull doth bear the yoke.” 

 
____4.  No child but Hero; she’s his only heir. 

 
ACT II 

 
____5.  Lord, I could not endure a husband with a beard on his face.    

   
 

____6.  Why, he is the Prince’s jester, a very dull fool. 
 

____7.  Sure my brother is amorous on Hero and hath withdrawn her father 
  to break with him about it.   

 
____8.  Friendship is constant in all other things save in the office and affairs  
  of love. 

 
ACT III 

 
____9.  No, truly, Ursula, she is too disdainful. 

 
____10. We have here recovered the most dangerous piece of lechery that ever 
  was known in the commonwealth. 

 
____11. My cousin’s a fool, and thou art another.  

 
____12. Is not marriage honorable in a beggar? 

 
 
 
 
 
 



 10

MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 
 

EXERCISE 5  COMPLEMENT 
 

ACT IV 
 

____13. Death is the fairest cover for her shame that may be wished for.  
 

____14. You dare  easier be friends with me than fight with mine enemy. 
 

____15. I will go before and show him their examination. 
 

____16. Away!  You are an ass, you are an ass.  
 

ACT V 
 

____17. If thou kill’st me, boy, thou shalt kill a man. 
 

____18. In a false quarrel there is no true valor. 
 

____19. Will you then write me a sonnet in praise of my beauty?  
 

____20. Did I not tell you she was innocent? 
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 
 

EXERCISE 6  PHRASES 
 

Identify the phrases in the following sentences.  Label the underlined words: 
par = participial     ger = gerund     inf = infinitive     appos = appositive     prep = prepositional 

 
ACT I 

 
____1.   How much better is it to weep at joy than to joy at weeping!    

 
____2.  Mark how short his answer is – with Hero, Leonato’s short daughter.   

 
____3.  Thou wilt be like a lover presently and tire the hearer with a book of words. 

 
____4.  I whipped me behind the arras and there heard it agreed upon that the Prince 
  should woo Hero for himself, and having obtained her, give her to Count Claudio. 

 
ACT II 

 
____5.  I know you by the waggling of your head.   

 
____6.  I will do any modest office, my lord, to help my cousin to a good husband.   

 
____7.  I would have thought her spirit had been invincible against all assaults 
  of affection. 

 
____8.  Against my will I am sent to bid you come in to dinner. 

 
ACT III 

 
____9.  Good Margaret, run thee to the parlor. 

 
____10. And, Benedick, love on; I will requite thee, taming my wild heart to thy 
  loving hand. 

 
____11. Well, and you be not turned Turk, there’s no more sailing by the star. 

 
____12. My lord, they stay for you to give your daughter to her husband. 
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 
 

EXERCISE 6  PHRASES 
ACT IV 

 
____13. Lady, you come hither to be married to this count?   

 
____14. Hear me a little; for I have only been silent so long, and given way unto this 
  course of fortune, by noting of the lady. 

 
____15. Let me but move one question to your daughter; and by that fatherly and 
  kindly power that you have in her, bid her answer truly. 

 
____16. This man said, sir, that Don John the Prince’s brother was a villain. 

 
ACT V 

 
____17. What though care killed a cat, thou hast mettle enough in thee to kill care. 

 
____18. Your worship speaks like a most thankful and reverent youth, and I praise 
  God for you.  

 
____19. Pray thee, sweet Mistress Margaret, deserve well at my hands by helping me 
  to the speech of Beatrice. 

 
____20. And here’s another, writ in my cousin’s hand, stol’n from her pocket, 
  containing her affection unto Benedick. 
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 
 

EXERCISE 7  VERBALS:  GERUNDS, INFINITIVES, AND PARTICIPLES 
 

Identify the underlined verbals and verbal phrases in the sentences below as being either 
gerund (ger), infinitive (inf), or participle (par).  Also indicate the usage by labeling each: 
subj = subject   d.o. = direct object  p.n. = predicate nominative 
adj = adjective   adv = adverb   o.p. = object of preposition 

 
ACT I 

Verbal     Usage 
 

____       ____1. But how many hath he killed?  For indeed, I promised to eat all 
   of his killing. 

 
____       ____2. The fashion of the world is to avoid cost, and you encounter it. 

 
____       ____3. The Prince and Count Claudio, walking in a thick-pleached alley in 
   mine orchard, were thus much overheard by a man of mine. 

 
____       ____4. If I had my mouth, I would bite; if I had my liberty, I would do my liking. 

 
ACT II 

 
____       ____5. Well, niece, I hope to see you one day fitted with a husband.  

 
____       ____6. For, hear me, Hero:  wooing, wedding, and repenting is as a Scotch jig, 
   a measure, and a cinquepace. 

 
____       ____7. If their singing answer your saying, by my faith you say honestly.  

 
____       ____8. Your silence most offends me, and to be merry best becomes you, for 
   out o’ question you were born in a merry hour.  

 
ACT III 

 
____       ____9. There will she hide her to listen our propose.  

 
____       ____10. The pleasant’st angling is to see the fish cut with her golden oars the 
   silver stream and greedily devour the treacherous bait.  

 
____       ____11. To be a well-favored man is the gift of fortune, but to write and read 
   comes by nature. 

 
____       ____12. One doth not know how much an ill word may empoison liking.   
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 
 

EXERCISE 7  VERBALS:  GERUNDS, INFINITIVES, AND PARTICIPLES 
 

Verbal     Usage 
ACT IV 

 
____       ____13. Would the two princes lie, and Claudio lie, who loved her so that, 
   speaking of her foulness, washed it with tears?  

 
____       ____14. Is there any way to show such friendship? 

 
____       ____15. Marry, that he had received a thousand ducats of Don John  
   for accusing the Lady Hero wrongfully. 

 
____       ____16. And that Count Claudio did mean, upon his words, to disgrace Hero 
   before the whole assembly, and not marry her.  

 
ACT V 

 
____       ____17. ‘Tis all men’s office to speak patience to those that wring under the 
   load of sorrow, but no man’s virtue nor sufficiency to be so moral 
   when he shall endure the like himself. 

 
____       ____18. And she is dead, slandered to death by villains, that dare as well 
   answer a man indeed as I dare take a serpent by the tongue. 

 
____       ____19. This learned constable is too cunning to be understood.  

 
____       ____20. The Prince and Claudio promised by this hour to visit me. 
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 
 

EXERCISE 8  CLAUSES 
 

Indicate how clauses are used in the sentences below.  Label the clauses: 
d.o. = direct object  p.n. = predicate nominative o.p. = object of preposition 
adv = adverb   adj = adjective    

 
ACT I 

 
____1.  I learn in this letter that Don Pedro of Aragon comes this night to Messina. 

 
____2.  That she is worthy, I know. 

 
____3.  But, brother, I can tell you strange news that you yet dreamt not of. 

 
____4.  We will hold it as a dream till it appear itself. 

 
ACT II 

 
____5.  The gentleman that danced with her told her she is much wronged by you.  

 
____6.  Because you talk of wooing, I will sing, since many a wooer doth commence 
  his suit to her he thinks worthy, yet he woos, yet will he swear he loves. 

 
____7.  He doth indeed show some sparks that are like wit. 

 
____8.  When I said I would die a bachelor, I did not think I should live till I 
  were married. 

 
ACT III 

 
____9.  Thou knowest that the fashion of a doublet, or a hat, or a cloak, is nothing 
  to a man.   

 
____10. All this I see; and I see that the fashion wears out more apparel than the man. 

 
____11. . . . away went Claudio enraged; swore he would meet her, as he was appointed, 
  next morning at the temple, and there, before the whole congregation, shame 
  her with what he saw o’ernight and send her home again without a husband. 

 
____12. You may think perchance that I think you are in love. 
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 

 
EXERCISE 8  CLAUSES 

 
ACT IV 

 
____13. Could she here deny the story that is printed in her blood?  

 
____14. Thou seest that all the grace that she hath left is that she will not add 
  to her damnation a sin of perjury. 

 
____15. If they wrong her honor, the proudest of them shall well hear of it. 

 
____16. But, masters, remember that I am an ass. 

 
ACT V 

 
____17. But, on my honor, she was charged with nothing but what was true, and 
  very full of proof.  

 
____18. This naughty man shall face to face be brought to Margaret, who I believe 
  was packed in all this wrong, hired to it by your brother. 

 
____19. If you spite it for my sake, I will spite it for yours, for I will never love that 
  which my friend hates.  

 
____20. They swore that you were well-nigh dead for me.  
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 

 
EXERCISE 9  STYLE:  FIGURATIVE LANGUAGE 

 
Identify the figurative language in the following sentences.  Label underlined words: 

p = personification          s = simile          m = metaphor          h = hyperbole 
 

ACT I 
 

____1.  He hath borne himself beyond the promise of his age, doing, in the figure 
  of a lamb, the feats of a lion. 
 
____2.  O Lord, he will hang upon him like a disease.     

 
____3.  I had rather hear my dog bark at a crow than a man swear he loves me.   

 
____4.  I can be secret as a dumb man.     

 
ACT II 

 
____5.  Therefore all hearts in love use their own tongues.   

 
____6.  Let every eye negotiate for itself and trust no agent; for beauty is a witch 
  against whose charms faith melteth into blood.   

 
____7.  No, sure, my lord, my mother cried; but then there was a star danced, and 
  under that was I born.   

 
____8.  Time goes on crutches till Love have all his rites. 

 
ACT III 

 
____9.  Disdain and Scorn ride sparkling in her eyes, misprizing what they look on; 
  and her wit values itself so highly that to her all matter else seems weak. 

 
____10. Therefore let Benedick, like covered fire, consume away in sighs, waste 
  inwardly. 

 
____11. She leans me out at her mistress’ chamber window, bids me a thousand times 
  good night. 
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 

 
EXERCISE 9  STYLE:  FIGURATIVE LANGUAGE 

 
ACT IV 

 
____12. Thou pure impiety and impious purity, for thee I’ll lock up all the gates of love, 
  and on my eyelids shall conjecture hang, to turn all beauty into thoughts of harm, 
  and never shall it more be gracious.  

 
____13. . . . O, she is fall’n into a pit of ink that the wide sea hath drops too few to wash 
  her clean again . . .  

 
____14. I have marked a thousand blushing apparitions to start into her face, a 
  thousand innocent shames in angel whiteness beat away those blushes . . .  

 
ACT V 

 
____15. I pray thee cease thy counsel, which falls into mine ears as profitless as water 
  in a sieve. 

 
____16. He is then a giant to an ape; but then is an ape a doctor to such a man.  

 
____17. If justice cannot tame you, she shall ne’er weigh more reasons in her balance.  

 
____18. Runs not this speech like iron through your blood? 
 
____19. Thy wit is as quick as the greyhound’s mouth; it catches. 
 
____20. Why, what’s the matter that you have such a February face, so full of frost, 
  of storm, and cloudiness? 

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 19

 
MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 

 
EXERCISE 10 STYLE:  POETIC DEVICES 

 
Identify the poetic devices in the following sentences by labeling the underlined words: 

  a. assonance          b. consonance          c. alliteration          d. repetition          e. rhyme 
 

ACT I 
 

____1.  I thank God and my cold blood, I am of your humor for that. 
 

____2.  A bird of my tongue is better than a beast of yours. 
 

____3.  I dare swear he is not hypocrite, but prays from his heart.     
 

____4.  I wonder that thou . . . goest about to apply a moral medicine to a mortifying 
  mischief. 

 
ACT II 

 
____5.  With a good leg and a good foot, uncle, and money enough in his purse, such a 
  man would win any woman in the world, if ‘a could get her good will. 

 
____6.  Note this before my notes:  there’s not a note of mine that’s worth the noting. 

 
____7.  Hero thinks surely she will die; for she says she will die if he love her not, and 
  she will die ere she make her love known, and she will die, if he woo her, rather 
  than she will bate one breath of her accustomed crossness. 

 
____8.  Well, we will hear further of it by your daughter. 

 
ACT III 

 
____9.  Even she – Leonato’s Hero, your Hero, every man’s Hero.   

 
____10. If you hear a child cry in the night, you must call to the nurse and bid her still it. 

 
____11. I should first tell thee how the Prince, Claudio, and my master, planted 
  and placed and possessed by my master Don John, saw afar off in the orchard 
  this amiable encounter. 

 
____12. . . . I cannot think, if I would think my heart out of thinking, that you are 
  in love, or that you will be in love, or that you can be in love. 
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EXERCISE 10 STYLE:  POETIC DEVICES 

 
ACT IV 

 
____13. She’s but the sign and semblance of her honor.  

 
____14. Can cunning sin cover itself withal!  

 
____15. But mine, and mine I loved, and mine I praised, and mine that I was proud 
  on, mine so much that I myself was to myself not mine . . . 

 
____16. O God, that I were a man!  I would eat his heart in the market place! 

 
ACT V 

 
____17. My lord, my lord, I’ll prove it on his body if he dare, despite his nice fence 
  and his active practice, his May of youth and bloom of lustihood.   

 
____18. You are a villain; I jest not; I will make it good how you dare, with what 
  you dare, and when you dare. 

 
____19. So the life that died with shame lives in death with glorious fame.  

 
____20. . . . for man is a giddy thing, and this is my conclusion. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 



 21

MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 
 

EXERCISE 11 STYLE:  SENSORY IMAGERY 
 

Identify the sensory imagery in the following sentences.  Label the underlined words: 
   a. sight          b. sound          c. touch          d. taste          e. smell 
 

ACT I 
 

____1.  Why, i’ faith, methinks she’s too low for a high praise, too brown for a fair 
  praise, and too little for a great praise. 

 
____2.  If  I do, hang me in a bottle like a cat and shoot at me; and he that hits me, 
  let him be clapped on the shoulder and called Adam. 

 
 ____3.  Being entertained for a perfumer, as I was smoking a musty room, comes me 
   the Prince and Claudio, hand in hand in sad conference. 
 

ACT II 
 

____4.  Lord, I could not endure a husband with a beard on his face. 
 
____5.  Speak, cousin; or (if you cannot) stop his mouth with a kiss and let not him 
  speak neither.     

 
____6.  I have known when there was no music with him but the drum and the fife.   

 
____7.  Come, shall we hear this music? 
 
____8.  I should think this a gull but that the white-bearded fellow speaks it.   

  
 

ACT III 
 

____9.  If fair-faced, she would swear the gentleman should be her sister; if black, why, 
  Nature, drawing of an antic, made a foul blot; if tall, a lance ill-headed . . .   

 
____10. Nay, ‘a rubs himself with civet.  Can you smell him out by that?  

 
____11. By my troth, ‘s but a nightgown in respect of yours – cloth o’ gold and cuts, and 
  laced with silver, set with pearls, down sleeves, side-sleeves, and skirts, round 
  underborne with a bluish tinsel.  

 
____12. Drink some wine ere you go.  Fare you well.   
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EXERCISE 11 STYLE:  SENSORY IMAGERY 
 

ACT IV 
 

____13. Behold how like a maid she blushes here!   
 

____14. I will kiss your hand, and so I leave you.   
 

ACT V 
 

____15. If such a one will smile and stroke his beard, and sorrow way, cry “hem” 
  when he should groan.  

 
____16. I will be flesh and blood; for there was never yet philosopher that could 
  endure the toothache patiently, however they have writ the style of gods 
  and made a push at chance and sufferance.  

 
____17. We had liked to have had our two noses snapped off with two old men 
  without teeth.  

 
____18. I’ faith, I thank him; he hath bid me to a calf’s head and a capon; the which 
  if I do not carve most curiously, say my knife’s naught.  
 
____19. Give me your hand; before this holy friar I am your husband if you like of me. 
 
____20. First, of my word; therefore play, music. 
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EXERCISE 12 STYLE:  ALLUSIONS 
 

Identify the type of allusion in the following sentences.  Label the underlined words: 
  a. mythology          b. religion          c. literature          d. astronomy/astrology 
 

ACT I 
 

____1.  He set up his bills here in Messina and challenged Cupid at the flight; and 
  my uncle’s fool, reading the challenge, subscribed for Cupid and challenged 
  him at the burbolt. 
 
____2.  Or do you play the flouting Jack, to tell us Cupid is a good hare-finder and 
  Vulcan a rare carpenter?   

 
____3.  I wonder that thou, being (as thou say’st thou art) born under Saturn, 
  goest about to apply a moral medicine to a mortifying mischief. 
  

ACT II 
 

____4.  So deliver I up my apes, and away to Saint Peter.   
 

____5.  Adam’s sons are my brethren, and truly I hold it a sin to match in my kindred. 
 
____6.  My visor is Philemon’s roof; within the house is Jove. 
 
____7.  If her breath were as terrible as her terminations, there were no living near 
  her; she would infect to the North Star. 
 
____8.  You shall find her the infernal Ate in good apparel. 
 
____9.  No, sure, my lord, my mother cried; but then there was a star danced, and 
  under that was I born.  
 
____10. . . . I will in the interim undertake one of Hercules’ labors, which is, to bring 
  Signior Benedick and Lady Beatrice into a mountain of affection th’ one with 
  th’ other. 
 
____11. And I take him to be valiant . . . As Hector, I assure you.  
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EXERCISE 12 STYLE:  ALLUSIONS 
 

ACT III 
 

____12. Of this matter is little Cupid’s crafty arrow made, that only wounds 
  by hearsay.     

 
____13. Sometimes fashioning them like Pharoaoh’s soldiers in the reechy painting, 
  sometime like god Bel’s priests in the old church window, sometime like the 
  shaven Hercules in the smirched worm-eaten tapestry . . . 
    

ACT IV 
 

____14. You seem to me as Dian in her orb, as chaste as is the bud ere it be blown.  
 

____15. But you are more intemperate in your blood than Venus, or those pamp’red 
  animals that rage in savage sensuality. 
 
____16. He is now as valiant as Hercules that only tells a lie, and swears it.    

 
ACT V 

 
____17. I mean in singing; but in loving, Leander the good swimmer, Troilus the 
  first employer of panders, and a whole book full of these quondam 
  carpetmongers, whose names yet run smoothly in the even road of blank verse.  

 
____18. Before the wheels of Phoebus, round about dapples the drowsy east with 
  spots of gray.  
 
____19. And Hymen now with luckier issue speeds than this for whom we rend’red 
  up this woe. 
 
____20. We’ll tip thy horns with gold, and all Europa shall rejoice at thee, as once 
  Europa did at lusty Jove when he would play the noble beast in love. 
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EXERCISE 13 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 1 
 
Read the following passage the first time through for meaning. 
 
Beatrice.  I wonder that you will still be talking,  that.  I had rather hear my dog bark at a crow than 
Signior Benedick; nobody marks you.   a man swear he loves me. 
Benedick.  What, my dear Lady Disdain!  Are you yet  Benedick.  God keep your ladyship still in that mind, 
living?       so some gentleman or other shall scape a predestinate  
Beatrice.  Is it possible Disdain should die while she  scratched face. 
hath such meet food to feed it as Signior Benedick? Beatrice.  Scratching could not make it worse and 
Courtesy itself must convert to Disdain if you come  ‘twere such a face as yours were. 
in her presence.      Benedick.  Well, you are a rare parrot-teacher. 
Benedick.  Then is courtesy a turncoat.  But it is certain Beatrice.  A bird of my tongue is better than a beast of 
I am loved of all ladies, only you excepted; and I  yours. 
would I could find in my heart that I had not a hard  Benedick.  I would my horse had the speed of your 
heart; for truly I love none.    tongue, and so good a continuer.  But keep your 
Beatrice.  A dear happiness to women!  They would else way, a God’s name!  I have done. 
have been troubled with a pernicious suitor.  I thank  Beatrice.  You always end with a jade’s trick.  I know 
God and my cold blood, I am of your humor for   you of old.  (I, i, 112-141)  
   

   
Read the passage a second time, marking figurative language, sensory imagery, poetic 
devices, and any other patterns of dictions and rhetoric, then answer the questions below. 
 
1   Beatrice.  I wonder that you will still be talking,  16 that.  I had rather hear my dog bark at a crow than 
  
2   Signior Benedick; nobody marks you.   17 a man swear he loves me. 
 
3   Benedick. What, my dear Lady Disdain!  Are you yet  18 Benedick.  God keep your ladyship still in that mind, 
 
4   living?      19 so some gentleman or other shall scape a predestinate 
  
5   Beatrice.  Is it possible Disdain should die while she  20 scratched face. 
  
6   hath such meet food to feed it as Signior Benedick? 21 Beatrice.  Scratching could not make it worse and 
 
7   Courtesy itself must convert to Disdain if you come  22 ‘twere such a face as yours were. 
 
8   in her presence.     23 Benedick.  Well, you are a rare parrot-teacher. 
     
9   Benedick. Then is courtesy a turncoat. But it is certain 24 Beatrice.  A bird of my tongue is better than a beast of 
 
10 I am loved of all ladies, only you excepted; and I 25 yours. 
  
11 would I could find in my heart that I had not a hard  26 Benedick.  I would my horse had the speed of your 
 
12 heart; for truly I love none.    27 tongue, and so good a continuer.  But keep your 
    
13 Beatrice. A dear happiness to women! They would else 28 way, a God’s name!  I have done. 
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EXERCISE 13 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 1 
 
14 have been troubled with a pernicious suitor.  I thank  29 Beatrice.  You always end with a jade’s trick.  I know 
 
15 God and my cold blood, I am of your humor for 30  you of old.    
 
 
 
____1.  The underlined words in Line 1 are an example of . . . 
  a. assonance     b. consonance     c. alliteration     d. rhyme 
 
____2.  Line 11 contains examples of ALL of the following EXCEPT . . . 
  a. assonance     b. consonance     c. rhyme     d. personification 
 
____3.  ALL of the following descriptions are parallel in meaning EXCEPT . . . 

a. nobody marks you (Line 2) 
b. Are you yet living? (Line 3-4) 
c. I am loved of all ladies, only you excepted (Line 10) 
d. Scratching could not make it worse and ‘twere such a face as  

yours were (Line 21-22)   
 
____4.  Lines 16-17 contain an example of . . . 
  a. metaphor     b. simile     c. personification     d. hyperbole 
 
____5.  ALL of the following literary devices are used in the passage EXCEPT . . . 
  a. repartee     b. sarcasm     c. malapropism     d. motif 
 
____6.  The underlined words in Line 24 are examples of . . . 
  a. alliteration     b. assonance     c. consonance     c. rhyme 
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EXERCISE 14 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 2 
 
Read the following passage the first time through for meaning. 
 
Don John.  I wonder that thou, being (as thou say’st Don John.  I had rather be a canker in a hedge than  
thou art) born under Saturn, goest about to apply  a rose in his grace, and it better fits my blood to be 
a moral medicine to a mortifying mischief.  I cannot disdained of all than to fashion a carriage to rob 
hide what I am.  I must be sad when I have  love from any.  In this, though I cannot be said to 
cause, and smile at no man’s jests; eat when I have  be a flattering honest man, it must not be denied 
stomach, and wait for no man’s leisure; sleep when but I am a plain-dealing villain.  I am trusted with 
I am drowsy, and tend on no man’s business; laugh a muzzle and enfranchised with a clog; therefore I 
when I am merry, and claw no man in his humor.  have decreed not to sing in my cage.  If I had my 
Conrade.  Yea, but you must not make the full show mouth, I would bite; if I had my liberty I would 
of this till you may do it without controlment.  You do my liking.  In the meantime let me be that I am, 
have of late stood out against your brother, and he  and seek not to alter me. 
hath ta’en you newly into his grace, where it is  Conrade.  Can you make no use of your discontent?  
impossible you should take true root but by the fair Don John.  I make all use of it, for I use it only.  Who 
weather that you make yourself.  It is needful that  comes here?  (I, iii, 10-38) 
you frame the season for your own harvest. 
 
Read the passage a second time, marking figurative language, sensory imagery, poetic 
devices, and any other patterns of diction and rhetoric, then answer the questions below. 
 
1   Don John.  I wonder that thou, being (as thou say’st 16 Don John.  I had rather be a canker in a hedge than  
 
2   thou art) born under Saturn, goest about to apply 17 a rose in his grace, and it better fits my blood to be 
 
3   a moral medicine to a mortifying mischief.  I cannot 18 disdained of all than to fashion a carriage to rob 
 
4   hide what I am.  I must be sad when I have  19 love from any.  In this, though I cannot be said to 
 
5   cause, and smile at no man’s jests; eat when I have 20 be a flattering honest man, it must not be denied 
 
6   stomach, and wait for no man’s leisure; sleep when 21 but I am a plain-dealing villain.  I am trusted with 
 
7   I am drowsy, and tend on no man’s business; laugh 22 a muzzle and enfranchised with a clog; therefore I 
 
8   when I am merry, and claw no man in his humor. 23 have decreed not to sing in my cage.  If I had my 
 
9   Conrade.  Yea, but you must not make the full show 24 mouth, I would bite; if I had my liberty I would 
 
10 of this till you may do it without controlment.  You 25 do my liking.  In the meantime let me be that I am, 
 
11 have of late stood out against your brother, and he 26 and seek not to alter me. 
 
12 hath ta’en you newly into his grace, where it is  27 Conrade.  Can you make no use of your discontent?  
 
13 impossible you should take true root but by the fair 28 Don John.  I make all use of it, for I use it only.  Who 
 
14 weather that you make yourself.  It is needful that 29 comes here?   
 
15 you frame the season for your own harvest. 
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EXERCISE 14 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 2 
 
____1.  Line 2 contains an example of . . . 
  a. metaphor     b. simile     c. allusion     d. personification 
 
____2.  The underlined words in Line 3 are examples of . . . 
  a. alliteration     b. consonance     c. rhyme     d. assonance 
 
____3.  Lines 13-15 contain an example of . . . 
  a. allegory     b. analogy     c. anecdote     d. anachronism 
 
____4.  The underlined words in Line 13 are examples of . . . 
  a. assonance     b. consonance     c. alliteration     d. rhyme 
 
____5.  ALL of the following descriptions are parallel in meaning EXCEPT . . . 

a. I had rather be a canker in a hedge than a rose in his grace  (Line 16-17) 
b. I am a plain-dealing villain  (Line 21) 
c. I have decreed not to sing in my cage  (Line 23) 
d. Can you make no use of your discontent?  (Line 27) 

 
____6.  ALL of the following descriptions are parallel in meaning EXCEPT . . . 

a. I cannot hide what I am  (Line 3-4) 
b. I must be sad when I have cause (Line 4-5) 
c. If I had my mouth, I would bite  (Line 23-24) 
d. seek not to alter me  (Line 26) 
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EXERCISE 15 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 3 
 
Read the following passage the first time through for meaning. 
 
Claudio.  Stand thee by, friar.  Father, by your leave, 
Will you with free and unconstrained soul 
Give me this maid your daughter? 
Leonato.  As free, son, as God did give her me. 
Claudio.  And what have I to give you back whose worth 
May counterpoise this rich and precious gift? 
Don Pedro.  Nothing, unless you render her again. 
Claudio.  Sweet Prince, you learn me noble thankfulness. 
There, Leonato, take her back again. 
Give not this rotten orange to your friend. 
She’s but the sign and semblance of her honor. 
Behold how like a maid she blushes here! 
O, what authority and show of truth 
Can cunning sin cover itself withal! 
Comes not that blood, as modest evidence, 
To witness simple virtue?  Would you not swear, 
All you that see her, that she were a maid, 
By these exterior shows?  But she is none. 
She knows the heat of a luxurious bed; 
Her blush is guiltiness, not modesty.  (IV, I, 22-41) 
 
Read the passage a second time, marking figurative language; sensory imagery, poetic 
devices, and any other patterns of diction and rhetoric, then answer the questions below. 

 
1   Claudio.  Stand thee by, friar.  Father, by your leave, 
 
2   Will you with free and unconstrained soul 
 
3   Give me this maid your daughter? 
 
4   Leonato.  As free, son, as God did give her me. 
 
5   Claudio.  And what have I to give you back whose worth 
 
6   May counterpoise this rich and precious gift? 
 
7   Don Pedro.  Nothing, unless you render her again. 
 
8   Claudio.  Sweet Prince, you learn me noble thankfulness. 
 
9   There, Leonato, take her back again. 
 
10 Give not this rotten orange to your friend. 
 
11 She’s but the sign and semblance of her honor. 
 
12 Behold how like a maid she blushes here! 
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EXERCISE 15 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 3 
 
13 O, what authority and show of truth 
 
14 Can cunning sin cover itself withal! 
 
15 Comes not that blood, as modest evidence, 
 
16 To witness simple virtue?  Would you not swear, 
 
17 All you that see her, that she were a maid, 
 
18 By these exterior shows?  But she is none. 
 
19 She knows the heat of a luxurious bed; 
 
20 Her blush is guiltiness, not modesty. 
 
____1.  A shift occurs in Line 
  a. 2          b. 4          c. 7          d. 9 
 
____2.  Line 10 contains an example of . . . 
  a. metaphor     b. simile     c. personification     d. hyperbole 
 
____3.  The underlined words in Lines 11 and 14 are examples of . . . 
  a. assonance     b. consonance     c. alliteration     d. rhyme 
 
____4.  ALL of the following descriptions are parallel in meaning EXCEPT . . . 

a. Give not this rotten orange to your friend (Line 10) 
b. Behold how like a maid she blushes here!  (Line 12) 
c. She knows the heat of a luxurious bed  (Line 19) 
d. Her blush is guiltiness, not modesty.  (Line 20) 

 
____5.  ALL of the following words are part of the pattern of repetition EXCEPT . . . 
  a. maid     b. blush     c. honor     d. free 
 
____6.  ALL of the following devices are used to develop tone EXCEPT . . . 

a. rhetorical questions 
b. sensory imagery 
c. punctuation 
d. repetition 
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EXERCISE 16 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 4 
 
Read the following passage the first time through for meaning. 
 
Antonio.  If you go on thus, you will kill yourself,  Patch grief with proverbs, make misfortune drunk 
And ‘tis not wisdom thus to second grief against   With candle-wasters; bring him yet to me. 
yourself.      And I of him will gather patience. 
Leonato.  I pray thee cease thy counsel,   But there is no such man.  For, brother, men 
Which falls into mine ears as profitless   Can counsel and speak comfort to that grief 
As water in a sieve.  Give not me counsel,   Which they themselves not feel; but, tasting it, 
Nor let no comforter delight mine ear   Their counsel turns to passion, which before 
But such a one whose wrongs do suit with mine.  Would give perceptual medicine to rage, 
Bring me a father that so loved his child,   Fetter strong madness in a silken thread, 
Whose joy of her is overwhelmed like mine,  Charm ache with air and agony with words, 
And bid him speak of patience.    No, no!  ‘Tis all men’s office to speak patience 
Measure his woe the length and breadth of mine,  To those that wring under the load of sorrow, 
And let it answer every strain for strain,   But no man’s virtue nor sufficiency 
As thus for thus, and such a grief for such,  To be so moral when he shall endure 
In every lineament, branch, shape, and form.  My griefs cry louder than advertisement. 
If such a one will smile and stroke his beard,  (V, I, 1-32) 
An sorrow wag, cry “hem” when he should groan 
 
Read the passage a second time, marking figurative language, sensory imagery, poetic 
devices, and any other patterns of diction and rhetoric, then answer the questions below. 
 
1   Antonio.  If you go on thus, you will kill yourself, 18 Patch grief with proverbs, make misfortune drunk 
 
2   And ‘tis not wisdom thus to second grief against  19 With candle-wasters; bring him yet to me. 
 
3   yourself.      20 And I of him will gather patience. 
 
4   Leonato.  I pray thee cease thy counsel,   21 But there is no such man.  For, brother, men 
 
5   Which falls into mine ears as profitless   22 Can counsel and speak comfort to that grief 
 
6   As water in a sieve.  Give not me counsel,  23 Which they themselves not feel; but, tasting it, 
 
7   Nor let no comforter delight mine ear   24 Their counsel turns to passion, which before 
 
8   But such a one whose wrongs do suit with mine.  25 Would give perceptual medicine to rage, 
 
9   Bring me a father that so loved his child,  26 Fetter strong madness in a silken thread, 
 
10 Whose joy of her is overwhelmed like mine,  27 Charm ache with air and agony with words, 
 
11 And bid him speak of patience.   28 No, no!  ‘Tis all men’s office to speak patience 
 
12 Measure his woe the length and breadth of mine, 29 To those that wring under the load of sorrow, 
 
13 And let it answer every strain for strain,  30 But no man’s virtue nor sufficiency 
 
14 As thus for thus, and such a grief for such,  31 To be so moral when he shall endure 
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EXERCISE 16 STYLE:  LITERARY ANALYSIS – SELECTED PASSAGE 4 
 
15 In every lineament, branch, shape, and form.  32 My griefs cry louder than advertisement. 
 
16 If such a one will smile and stroke his beard,   
 
17 An sorrow wag, cry “hem” when he should groan 
 
 
____1.  Line 6 contains an example of . . . 
  a. metaphor     b. simile     c. personification     d. onomatopoeia 
 
____2.  The underlined words in Line 7 are an example of . . . 

a. assonance     b. consonance     c. alliteration     d. rhyme 
 
____3.  The underlined words in Line 12 are an example of . . . 
  a. assonance     b. consonance     c. alliteration     d. rhyme 
 
____4.  The underlined words in Line 22 are examples of . . . 
  a. assonance     b. consonance     c. alliteration     d. rhyme 
 
____5.  Lines 25 through 27 contain examples of . . . 

a. personification and hyperbole 
b. metaphor and simile 
c. onomatopoeia and metaphor 
d. hyperbole and simile 

 
____6.  The word hem in Line 17 is an example of . . . 
  a. metaphor     b. simile     c. personification     d. onomatopoeia 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 33

MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 
 
ANSWER KEY EXERCISES 1-16 
 
EXERCISE 1: 1. pron   2. adj   3. prep   4. adv   5. int   6. pron   7. adj   8. v 
   9. n   10. prep   11. conj   12. int   13. n   14. adj   15. pron   16. adv 
   17. conj   18. n   19. pron   20. prep 
 
EXERCISE 2: PASSAGE 1  1. c   2. a   3. b   4. a   5. d   6. c 
   PASSAGE 2  1. a   2. b   3. c   4. b   5. a   6. d 
 
EXERCISE 3: PASSAGE 1  1. d   2. b   3. a   4. c   5. a   6. c 
   PASSAGE 2  1. a   2. c   3. b   4. d   5. b   6. a 
 
EXERCISE 4: 1. CX   2. S   3. CC   4. C   5. CX   6. C   7. C   8. S  
   9. CC   10. CX   11. CX   12. C   13. C   14. CX   15. CC   16. CX 
   17. C   18. CX   19. C   20. S 
 
EXERCISE 5: 1. o.p.   2. p.n.   3. d.o.   4. p.n.   5. d.o.   6. p.n.   7. p.a.   8. p.a. 
   9. p.a.   10. d.o.   11. p.n.   12. o.p.   13. p.n.   14. o.p.   15. i.o.   16. p.n. 
   17. d.o.   18. o.p.   19. i.o.   20. p.a. 
 
EXERCISE 6: 1. inf   2. appos   3. prep   4. par   5. ger   6. prep   7. prep   8. inf 
   9. prep   10. par   11. ger   12. inf   13. inf   14. ger   15. prep   16. appos 
   17. inf   18. prep   19. ger   20. par 
 
EXERCISE 7: 1. inf  d.o.   2. inf  p.n.   3. par  adj   4. ger  d.o. 
   5. inf  d.o.   6. ger  subj   7. ger  subj   8. inf  subj 
   9. inf  adv   10. inf  p.n.   11. inf  subj   12. ger  d.o. 
   13. par  adj   14. inf  adj   15. ger  o.p.   16. inf  d.o. 
   17. inf  adj   18. par  adj   19. inf  adv   20. inf  d.o. 
 
EXERCISE 8: 1. d.o.   2. d.o.   3. adj   4. adv   5. adj   6. adv   7. adj   8. adv 
   9. d.o.   10. d.o.   11. o.p.   12. d.o.   13. adj   14. p.n.   15. adv   16. d.o. 
   17. o.p.   18. adj   19. adj   20. d.o. 
 
EXERCISE 9: 1. m   2. s   3. s   4. s   5. p   6. p   7. p   8. p   9. p   10. s   11. h 
   12. m   13. h   14. h   15. s   16. m   17. p   18. s   19. s   20. m 
 
EXERCISE 10: 1. b   2. c   3. e   4. c   5. c   6. c   7. d   8. b   9. d   10. a   11. c   12. d 
   13. c   14. c   15. d   16. b   17. a   18. d   19. e   20. a 
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MUCH ADO ABOUT NOTHING by William Shakespeare – Grammar and Style 
 
ANSWER KEY  EXERCISES 1-16 
 
 
 
 
EXERCISE 11: 1. a   2. c   3. e   4. a   5. c   6. b   7. b   8. a   9. a   10. e   11. a   12. d 
   13. a   14. c   15. c   16. c   17. a   18. d   19. c   20. b 
 
EXERCISE 12: 1. a   2. a   3. d   4. b   5. b   6. a   7. d   8. a   9. d   10. a   11. c 
   12. a   13. a   14. a   15. a   16. a   17. c   18. a   19. a   20. a 
 
EXERCISE 13: 1. d   2. d   3. c   4. b   5. c   6. a 
 
EXERCISE 14: 1. c   2. a   3. b   4. a   5. d   6. d 
 
EXERCISE 15: 1. d   2. a   3. c   4. b   5. c   6. b 
 
EXERCISE 16: 1. b   2. a   3. b   4. c   5. a   6. d 
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____ Poster ___ Trans

____ Poster ____ Trans
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The Awakening

A Christmas Carol

____ Poster  ____ Trans

____ Poster  ____ Trans

____ Poster  ____ Trans

The Call of the Wild

The Awakening

A Christmas Carol

____ Poster  ____ Trans

____ Poster  ____ Trans

____ Poster  ____ Trans

The Gift of the Magi

Great Expectations
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Frankenstein
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Frankenstein
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The Masque of the Red Death

The Scarlet Letter

____ Poster  ____ Trans

The Red Badge of Courage
____ Poster  ____ Trans

____ Poster  ____ Trans

The Masque of the Red Death

The Scarlet Letter

____ Poster  ____ Trans

The Red Badge of Courage
____ Poster  ____ Trans
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CD-Rom compatible with PC and Mac computers - Multiple titles may be burned on single CD

Website Download via Internet - Credit Card Purchases Only
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Visit our website

www.grammardog.com
for new titles.
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British Literature

Anthem  *
by Ayn Rand

The Awakening
by Kate Chopin

Bartleby the Scrivener
by Herman Melville

Benito Cereno
by Herman Melville

Billy Budd
by Herman Melville

The Call of the Wild *
by Jack London

A Connecticut Yankee
by Mark Twain
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Hawthorne Short Stories 
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by Mark Twain

Moby Dick 
by Herman Melville

O. Henry Short Stories 
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by Edgar Allan Poe 

The Prince and the Pauper 
by Mark Twain 

The Red Badge of Courage 
by Stephen Crane

The Scarlet Letter 
by Nathaniel Hawthorne

To Kill A Mockingbird **
by Harper Lee

Tom Sawyer *
by Mark Twain

Twain Short Stories
by Mark Twain

White Fang *
by Jack London

Alices’s Adventures in Wonderland
by Lewis Carroll

A Christmas Carol *
by Charles Dickens

Conrad Short Stories
by Joseph Conrad

David Copperfield
by Charles Dickens

Silas Marner 
by George Eliot

A Tale of Two Cities 
by Charles Dickens

Tess of the D’Urbervilles 
by Thomas Hardy
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by Robert Louis Stevenson
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Hard Times 
by Charles Dickens

Heart of Darkness 
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A Midsummer Night’s Dream
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Othello
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Richard III 
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Romeo and Juliet 
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The Taming of the Shrew 
by William Shakespeare

The Tempest 
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